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, JL HE following eflays, aod poem, 

J beg ieave-to infcribejto you. Indeed I do 
little ^ more, than return your owii : for the 
beft remarJks, and obfervations in them, are. 
youfs. Such as may be cavilled at, I am 
perfuaded, muft be mine. , iir^il 

A publiflicd work is certainly a feir object 
of criticifm: hut I think, my dear fir, we ad- 
mirers of the pidurefi^ue are a little mifunder- 
ftood with regard to our general intention* I 

A have 
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have fevcral times been furprized at finding us 
reprefented, as fuppofing, all beauty to confift 
in piffup^fqu^ beauty^^QsiA the fact . o£ . jiature 
to be examined only by the rules of painting. 
Whereas, in fad, we always fpeak a different 
language. We fpeak of the grand fcenes of 
nature, tho unintti^efting^ in a piBurefque Ught^ 
as having a ftrong effect on the imagination— 
often a ftronger, than when they are pro- 
perly difpofed for the pencil. We every where 
make a diftindtion between fcenos,^ that are 
beautiful J amujingy or otherwife pleaiing ; and 
fcenes that are^ pi£fyftej^ue. We .examine, and 
admire both. Even artificial obj^s^«- admire^ 
wJiether in a grand,^, or in a hwnbk^jftile, tho 
uncontie4fted with pi^urefque beaa^^-^the pa^ 
bde, * and tj^ * «otttig&<i-l^^ ^ improved garden-^, 
fcene, and the neat holni^all. Works of til*-, 
lage alfo afibrd us equal delight — the plough, 
the mower, the reaper, . the hay*£cM, and the 
harvefi>-wane. Jij a word,, weixevcnence; and 
admire the works of: God ^ and look Vith bene^ 
volcace, and fdcafure^ on the wc^ks of meii« 

In 
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In ivhttit thea do we 0Schd ? At the exf>ei^ce 
of oo olfcer (p^m of beauty^ We lAerely en- 
deatour to iUuftrate^ and tTOommend me 
£pci^t nacre; which» tho among the taaok 
interefting, liath never yet^ fo far as I know^ 
been made the fet objed: of inreftigition. 
Ftom fcenes indeed of the piSurefjue iMt 
we exclude the appendages of tillage^ and 
in general the works, of nien; which too often 
introduce precifenefs> and formality. But ex-'* 
eluding artificial objects from one fpecies of 
beauty^ is nM degrading diem from all. We 
leave then the general admirer of the beauties 
of nature to his own purAiits ; nay we admire 
them With him: all we define^ is» that he 
would leave us as quietly in the pofleflion of 
one. fbutce of amufement more. 

Under this apology^ my dear fir, I lutve 
ventured^ in the following eflays> to inlarge 
a little both on our theory, and praftice. fa 
the firft ef^y (that we may be fairly under- 
ftoodr) the dijiinguifhing charaSleriJiic is marked^ 
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of fucb beautiful objeBs^ as are fuited to the 
pencil. In the-fecond^ the mode of amuie- 
ment is pointed out, that may ^ arife from 
viewing the fcenes of nature in a pidiuref^e 
light: and in the third, a few rules are given 
for Sketching landfcape after nature. I have 
praftifed drawing as an amu&ment, and re^- 
laxation, for many years ; and here offer the 
refult of my experience. Some readinefs in 
execution indeed, it is fuppofed, is n^eflary, 
before thefe rules can be of much fervice. 
They mean to take the young artift up, where 
the drawing-mafter leaves him. — I have only 
to add farther, that as feveral of the rules, and 
principles here laid down, have been touched 
in different pi6turef<jue works, which I have 
given the public, I have endeavoured not to 
repeat myfelf : and where I could not throw 
new light on a fubjefl:, I have haftened over 
it : — only in a work of this kind^ it was ne- 
ceflary to bring them together in one view, 

. With 
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Wid> regard to the poem, annexed to thefc 
cflays, fomething more fhould be faid. As 
that fmall part of the public, who perfonally 
know me; and that ftill finaller part, whom 
I have the honour to call my friends, may 
think me guilty of prefumption in attempting 
a work of this kind, I beg leave to give the 
following hiftory of it. 



Several years ^ago, I amufed myfelf with 
writing a few lines in verfe on landfcape- 
painting; and afterwards fent them, as a frag-* 
ment (for they were not finifhed) to amufc 
a friend.* I had no other purpofe. My 
friend told me, he could not fay much for 
my poetry I but as ray rulesy he thought, 
were good, he wiflied me to finifh my frag- 
ment ; and if I fhould not like it as a poem^ I 
might turn it into an ejfay in profe. — As this 
was only what I expected, I was not disap- 
pointed; tho not encouraged to proceed. So 



ll 


1 


r 






'. 


1 
• 1 


i 

j 


1 


i 



* Edward Forfter, efq; of Walthamftcw. 
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I troubled my head no fi^ther with my 
vcrfes. 

Some time after^ another fnend^^ fuiding 
fault with my mode of de£nibing the lakes 
and mountains of Cumberland^ and Weftoaoce- 
land^ as too poetical, I told him die fioe of 
my fragment; lamenting the hardship of my 

cafe when I wrote verfe, one friend called 

k profe; and when I wrote profe» another 
friend called it ircrfe. Jn his next letter he 
defired tx) fee my verles ; and being pleafed 
with the fubjedl, he offered, if I would fini& 
my poem (however carekfsly as to metrical 
exadnefs) he would adjuit the verfification. 
But he founds he had engaged in a more 
arduous taik, than he expedled. My rules, 
and tecnical terms were fhibborn, and would 
not eaiily glide into verfe ; and I was as ftub'*> 
bom, as they, and would not relinquifh the 
fciendfic part for the poctiy. My friend's 



* Rev. Mr. Mafon, 

good- 
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gQQd4natjiffi.iJ(it»fi>ce genceaiUjr gaye ^y« and 
fiilSsTOd laawy, Hnes . to AasiA, and oMfiy alterar* 
tions to be made, which his own good taftc 
could not approve** I am afraid therefore I 
muft appear to the wor)4t afi having fpoiled 
a good poem ; and muft fhelter myfelf, and 
it, under thofe learned reafons, which have 
been given, for putting Propria gu^e mariius, 
and ^s in pra/enti, into verfe. If the rules 
have injured the poetry; as rules at leaft, I 

• Extraft of a letter from Mn Mafon, 



■■ ■ » * * I have inferted confcientioufly every 

<* word, and phrafe, you have altered; except the awkward 
^ wpfd flfi^,^#|^iA 1 have uniformly difcarded, whenever it 
** ofFered itfelf to me in my Englifh garden^ which you may 
*^ imagine it did frequently ; in it's flead I have always 
** ufed /«5^. I have ventured therefore to infert it adjeftively ; 
** and I hope, I fhall be forgiven. Except in this (ingle 
^ infbnce, I know not that I have deviated in the leafl from 
V the alterations, you fent. I now quit all that relates to 
** the poem, not without fome felf-fatisfa^tion in thinking it is 
** over : for, to own the truth, had I thought you would have 
** expected fuch almoft mathematical exa^itude of terms, as I 
'* find you do ; and in confequence turned lines tolerably 
** poetical, into profaic, for the fake of precifion, I fliould 
•* never have ventured to give you my affiftance."— — — — 

hope. 
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hope» they will meet your approbation. I am, 
dear fir^ with the greateft efteem, and regard, ^ 



Your iiiicere> 



Off. 12, I79I' 



and moft obedient. 



humble fervant. 



WILLIAM GILPIN: 



Digitized by 



Google 



ESSAY I. 



ON 



PICTURESQUE BEAUTY. 
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ESSAY I. 



DISPUTES about beauty might perhaps 
be involved in lefs confufion, if a 
diftindlion were eftablifhed, which 
certainly exifts, between fuch objedls as are 
beautiful^ and fuch as are piSlurefque — between 
thofe^ which pleafe the eye in their natural 
Jtate I and thofe, which pleafe from fome 
quality^ capable of being illujlrated by painting. 
Ideas of beauty vary with the objedls, and 
with the eye of the fpedtator. The ftone-mafon 
fees beauties in a well-jointed wall, which efcape 
the architedt, who furveys the building under a 
different idea. And thus the painter, who 
compares his objedl with the rules of his 
art, fees it in a different light from the man 
of general tafte, who furveys it only as fimply 

beautiful. 
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As this difference therefore between the beau^ 
tifuU and the piSiurefque appears really to exift, 
and muft depend on fome peculiar conftru&ioa 
of the objed ; it may be worth while to ex- 
amine, wliat that peculiar conftrudion is. 
We inquire not into the general foufces of 
beauty^ ' either in nature, or in reprefentation. 
This would lead into a nice, and fcientific 
difcuflion, in which it is not our purpofe to 
engage. The queftion (imply is. What is that 
quality in objeSisj which particularly marks them 
as piSlurefque ? 

In examining the real objeSty we (hall find, 
one fource of beauty arifes from that fpecies 
of elegance, which we call fmoothnefs^ or 
neatnefs ; for the terms are nearly fynon}mious. 
The higher the marble is poliftied, the brighter 
the filver is rubbed, and the more the maho- 
garjy ihines, the more each is confidered as 
an object pf beauty : as if the eye delighted in 
gliding fmoothly over a furface. 

In the clafs of larger objedts the fame idea 
prevails. In a pile of building we wifli to 
fee n?atn?fs in every part added to the elegance 
of the arqhitcifture. And if we examine a 
piece of improved pleafure-ground, ev?ry thing 
rough, and flovenly offends. 

Mr- 
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Mr. Burke^ enumerating the properties of 
bcautyr confidcrs fimotbmjs as one of the 
iiaoft eflential. " A very confiderable part 
t£ the effed: of beaiity; iays he, is owing to 
this quality : indeed the moft confiderable : 
for 'tak? any beautiful objcd:, and give it a 
broken, and rugged iixrface, and however 
well-fi?rmed it may >be in other refpefts, it 
pleafes: no longer. Whereas, let it want ever 
fo many of the other conftitucnts, if it want 
not this, it becomes more pleafing, than 

almpft all the others without it.''* 

How fer/ Mr. Burke may be right in making 
fmoothnefs die moji confiderable fource of beauty, 
I rather doubt-f-. A confiderable one it cer- 
tainly is, f ^^ V 



* Upon the fublimc and beautiful,- page 213. rtt<iimm.,K a^, 
t Mr. Burke is probably not very accurate In what he 
feither fays on the conne6tion between beauty^ and dlminuti'ves* 
— ^Beauty excites love; and a loved object is generally 
charafterized by diminutives. But it does not follo%\% that 
ail obje£ts characterized by diminutives, tho they may be fo 
becaufe they are loved, are therefore beautiful. We often 
love them" for their moral qualites ; their affections j their 
gentlenefsj or their docility. Beauty, no doubt, awakens 
love ; but alfo excites admiration, and refpe£t. This com- 
bination forms the fentiment, which prevails, when wc look 

B 3 it 
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' Thus tfaen,r we fafqK>fe>;die,i]iiftter.ibnc^ 
with' regard ) to ieaut^d ebjed^ h'gemraL . Bid 
in piS^urefyue reprejintatum it ^feetns tfome^w^ 
odd, yet pepldLps wc; (hall \&xA tt «ltta% 
true, that the. rererfej of. tfaiis is^. ihe cafe« 
and that the ideas cS.mat zsA:fmootb^ inftead 
of being . pi£turefquc^ in reality ftrip the 
objeft, in wfaick they cefide^ of .all. ipt^aboa*- 
fions to piSbirefque . heauty.-rr-'^^zj^ fiurtfaer, 
we do not. fcruple to afiert, >^that raugbn^ 
fbrms the moft eflential point of 4ifitrelioe 
between the beaut^lf and the piSurtffuei 
as it feetns to be that . /ptrtictiilar . quality^ 
which makes objefb chiefly pleaifing ia paint* 
ing»^— I ufe the general termj rbt^bnefs % but 
properly ipeaking roughnefs relates .only to 
the furfaces of bodies : when we fpeak of 
their delineation, we ufe the word ruggednefs. 
Both ideas however equally enter into, the 
pidurefque ; and both are obfervable in the 



at the Apollo of Belvidere, and the Niobe., No man of 
nice difcernment would chaiadterize thefe ibtues by diminu- 
tives.— There is then a beauty, between which and dimi* 
nutives there is no relation; but which, oi^ the contrary, 
excludes them : and in the defcription of figures, poflefTed 
of that fpecies of beauty, we feek for terms, which recommend 
them more to our admirat'wn than our hfvc. 

fmaller^ 
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iinaUer> as. wdl as in the larger parts o£ 
nature**^i» . the outtuie^ and bark of a tree, 
as m the rude fummit^. and craggy &le8 of 
a mountain. • 

. Let us then examine our dleo^ by an ap* 
peal to experience ; and try how iar thefe 
qualities ^ enter into die idea of fiiffure/fue 
iemtty^ -and how £ur they mark that dif^ 
ference among objeds^ which is the ground 
ef ottr inquiry* 

A piece of Palladian archxtedure may be 
elegasit in the laft degree. The proportion of 
it's parts— the propriety of it's ornaments^-^nd 
the fymmetry of the whole may be highly plea- 
fingv But if we introduce it in a pidhire^ it 
inunediatdly beccxnes a formal objed):^ and 
ceaies to pleafe. Should we wiOi to give it 
pidturefque beauty, we muft ufe the mallet, 
inftead of the chiffel : we muft beat down one 
half of it, deface ^e other, and throw the 
mutilated members around in heaps. In (hort, 
firom a fmooth building we muft turn it into a 
rough ruin. No painter,' who had the choice of 
the two objeds, would Jbeiitate which to chufe* 

Agaln,^ why does an elegant piece of garden-- 
ground make no figure on canvas ? The (hape 

B 4 is 
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is pkad^g; the comlnnatioa ' of die objt&Sf 
Itar/nofiioiifi i aad the widening c^ tb& walk in 
the very line of beauty. All; this is trae , but 
the fmoothnefs of the whole^ tho ri^t» and aa 
it fhould be in nature^ oflfoids in piifture. 
Tuf n the lawn into a piece of broken ground : 
p^t nigged oaks inftead of flowering ihrubs : 
break tlie edges of the walk : give k the nide- 
nefs of a road^ mark it with wheel-tracks; 
and fcatter around a few flones^ and brufh«» 
wood > iii a word> inftead of making the 
whole Jmooth^ make it rough ; and you make 
it alfo piSlurefque. All the other ingredients 
of beauty it already poflefled. 

You fit for your piiSkure. The mafter> at 
your defire, paints your head combed fmooth, 
and powdered from the barber's hand. This 
may give it a more ftriking likeneis^ as it is 
more the refemblance of the real oh]t6i. But 
is it therefore a more pleafing pifture ? I fear 
not. Leave Reynolds to himfelf, and he will 
make it pi<5lurefque : he will throw the hair 
difhevelled about your (houlders. Virgil would 
have done the fame. It was his ufual pradticc 
in all his portraits. In his figure of Afcanius, 
we have the fujis crints ; and in his portrait 

of 
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of Venus, which te highly finifhed in every 
pwt, thte artift has given her hair, 

i ^ ■ ' . . ' ' ' ' ■ * 

■ I ■■ dtffundere ventis^* 

Modem poets alfo, who have any ideas of na- 
tural beauty, do the fame. I introduce Milton 
to reprefent them alL In his pidlure of Eve, 
he tells us, that 



-to her flender wafte 



til 



Her unadorned golden treifes were * 

DifheveUedy and in wanton ringkU waved. 

That lovely face of youth finiling with all 
it's fweet, dimpling charms, how attra<Skive is 



♦ Tl^e roughpi^fs, which Virgil gives the hair of Venu^ and 
Afcanius, we may luppofe to be of a different kind from the 
fqualki ronghhef^ which he attributes to Chai^n; 

Portitor has horrendus aquas, et flumina fervat 
Terribili fqualore Charon, cui^ilurima mento 
Canities inculta jacet. 

Charon*s roughnefs is, in it*s kind, pi^refque alfo; but tbc^ 
roughnefa here intended, and which can only be introduced in 
elegant figures, is of that kind, which is merely ^pofed to 
hair in nice order. In defcribing Venus, Virgil probably 
thought hair, when flreaming in the nxnnd^ both beautiful, and 
pi&urefque, from it's undulating form, and varied tints; aitd 
from a kind of life, which it aiTumes in motion; tho perhaps 
it's chief recommendation to him, at the moment, was, that it 
vas a feature of the charaAer^ which Veauif was then afliiming. 

it 
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it in life 1 how t^autifui in reprefefltation ! 
It is one of thofe objeds, that pleafe^ as many 
do» both in nature^ and on canvas. But 
would you fee the human face in it's brighteft 
fomi of pi&urefque beauty ^ examine that pa- 
triarchal head. What is it» which gitres that 
dignity of chanufter ; that force of expreffion : 
thofe lines of wifdom^ and experience; that 
energetic meaning, fo hi beyond the rofy hue, 
or even the bewitching finilc of youth ? What 
is it, but the forehead furrowed with wrinkles ? 
the prominent cheek-bone, catching the light ? 
the mufcles of the cheek ftrongly marked, and 
loiing themfelves in the (haggy beard? and, 
above all, the auftere brow, projecting over 
the eye — the feature which particularly ftruck 
Homer in his idea of Jupiter*, and which 

he 



* It is much more probable, that the poet copicdyirwj from 
the fculptor, who muft be fuppofed to underftand them better, 
from having ihidied thehi more ; than that the fculptor (heuld 
copy ihcm from the poet. Artiife howcvct *harc taken advan- 
tage of the prc-pofleffion of the world for Homer to jfecure 
approbation to their works by acknowledging them to be re- 
flected images of his conceptions. So Phidras afHired his 
countrymen, that he had taken his Jupiter from the defcription 
of that god in the firft book of Homer. The £a<5l is, none of 
the features contained in that image, except the brow, can be 

rendered 
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h6fadd|irolmbly fedi fiiiely rq>refented in fonu 
Mine ; iti^ d word; nrhat is it, but die rough 
^bocheis of age? 

As ^an- ^f>je& of ^tfae mixed kind, partkking 
hatk pitht-ieaut^u/^^'^^ ^he piSlurifque^ we 
adimfe idieiiumanf figure alfo. The lines, and 
Itftfice of a beautiful hunian^^^^^ fo in- 

filiit^ly Variecd ; ^ thd lights iand fliades, which it 
xieceiyes^' are fo extjuifitely tender in fomc 
part6^, )and> yet fo o^oundy and bold in others; 
iC^^rbp©iffi©ns are fo juft; and it's limbs fo 
fitted^ to receive all the beauties of grace, and 



fwidercfi: by ftulpturc. But h^ knew w^iat^ adrantage fuch 
ideas, 20 ,his -art could cxprels, would receive from being con- 
neded in the mind of the fpe6bitor with thoie furnifhed by 
^ottryi knd 'from the juft partiality of tnen for fuch a 
poet. He fecms-thcf efbre to have been as well acquainted with 
the mind of man, as with his ihape, and face. — If by nvanncrw 
tvof^ffty we underftand, as I think we mzyj a fro/effing hr<nvf 
nxjhich cafts a hroad^ and deep Jhadow over the eye^ Clarke has 
rendered it ill by nigris jfuperciUUj which moi! people would 
conftme into black' eye-hnws^ Nor has Pope, tho he affected 
a knowledge of painting, tranflated it more happily \}j fahle 
^e-hnyws. — But if Phidias had had nothing to recommend him, 
extept hb having availed hihifelf of 'the only feature in the poet, 
which was accommodated to his art, we IhouJd not have heard 
of inquirers wondering from whence he bad drawn his ideas ; 
nor of the compliment, which it gave him an opportunity of 
paying to Homer. 

contrafti 
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contrail; that even the hce, in i;9iuch the 
charms of intelligence^ and fenfibility refide» 
is almoft loft in the comparifon. But iakho 
the human form in a quiefcent ftate, is. thus 
beautiful; yet the more it* s Jmooii Jkrface is 
ruffled^ if I may fo fpeak^ the more ^piGtXk^ 
refque it appears. When it is Agitated by 
paffion, and it's mufcles fwoln by ftrong ex- 
ertion^ the whole frame is fhewn to the . moft 

advantage. But when we fpeak of mufcles 

fwoln by exertion, we mean only natural ex$i>- 
tionsy not an afte&ed difplay of anatomy^ in 
which the mufcles> tho juftly placed, may ftill 
be overcharged. 

It is true, we are better pleafed with the 
ufual reprefentations we meet with of . the 
hunmn form in a quiefcent ftate> than in an 
agitated one : but this is merely owing to our 
feldom feeing it naturally reprefented in ftrong 
aftion. Even among the beft mafters we fee 
little knowledge of anatomy. One will inflate 
the mufcles violently to produce fome trifling 
effed: : another will fcarce fwell them in the 
production of a laboured one. The eye foon 
learns to fee a defed:, tho unable to amend it. 
But when the anatomy is^ perfectly juft, the 
human body will always be more pidturefque 
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in adion, than at reft. The great difficulty 
indeed of reprefenting ftrong mufcular motion, 
^aems to have ftruck the ancient mafters of 
fculpture : for it is certainly much harder to 
model from a figure in ftrong^ momentary 
a3ion» ^hich muft> as it were, be fhot flying; 
than from one, fitting, or ftanding, which the 
artift may copy at leifure. Amidft the variety 
of ftatues tranfmitted from their hands, we 
have only three, or four in very fpirited ac- 
tion*. Yet when we fee an efFeft of this kind 
well executed, our adnuration is greatly in- 
creafed. Who does not admire the Laocoon 
more than the Antinous ? 



* Tho there are only perhaps two or three of the firft an- 
tique ftatues in 'very fpirited action — the Laocoon, the fighting 
gladiator, and the boxers — ^yet there are feveral others, which 
are in oHion — the Apollo Belvidere — Michael Angelo's Torfo— 
Arria and Paetus — ^the Pietas militaris, fometimes called the 
Ajax, of which the Pafquin at Rome is a part, and of which 
there is a repetition more entire, tho ftill much mutilated, at 
Florence — the Alexander, and Bucephalus; and perhaps fome 
others, which Occur not to my memory. The paucity however 
of them, even if a longer catalogue could be produced, I think, 
iliews that the ancient fculptoi's confidered the reprefentation of 
fpirited aHion as an atchievement. The moderns have been lefs 
daring in attempting it. But I believe connoifleurs univerfally 
give the preference to thofe Ibtues, in which the great mafters 
have fo fuccefsfuUy exhibited animated action. 
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nal life, as well as human, is, in genc- 
autiful both in nature, and on canvas^ 
imire the horfe, as a real objeB '^ the 
:e of his form ; the ftatelincfs of his 
the fpirit of all his motions j and the 
^fs of hjs coat* We admire him alfa 
-^efentation. But as an objeft of pi<5lu-^ 

beauty, we admire more the worn-out 
)rfe, the cow, the goat, or the afs i 
harder lines, and rougher coats, exhibit 
the graces of the pencil. For the truth 
i we may examine Berghem's pictures : 
ly examine the fmart touch of Rolk of 
. The lion with his rough mane ; the 

boarj and the ruffled plumage of the 
, are all objedts of this kind. Smooth- 

coated 



; idea of the ruffled plumage if the eagle is taken from 
nated eagle of Pindar, in his firft Pythian ode; which 
:ired the pens of feveral poets \ and is equally poetical, 
irefqije* He is introduced as an inftance of the power 
. In Gray's ode on the progrefs of poefy we hav^ 
wing picture of him, 

erching on the fceptered hand 

Jf Jove J thy magic lulls the feathered king 

Vith ruffled plumesj and flagging wing: 

Ijienched in dark cloiads of ftumber lie 

'he terror of his beak, and lightening of his eye. 

Akenfide.'s 
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coited animals could not produce fo pii^- 
refque an tSk€t. 



But when the painter thus prefers the cart* 
horfe» the cow, or the afs to other objeds 
more beautiful in tbemfehes^ he does not cer*> 
tainly recommend his art to thofe, whc^e love 
of beauty makes them anxioufly feek> by what 
means it's fleeting forms may be fixed. 



Akenfide's picture of hinii in his hymn to the Naiads, is rather 
a little ftiffly painted. 



^^^.^^^.,.mm^^^.^m^mm^^^m^,m^^.^ With fiackcned wings, 
While now the folemn concert breathes around, 
Incumbent on the fceptre of his lord 
Sleqis the fiern eagle; by the numbered notes 
Poflefled; and fatistfe with the melting tone; 
Sovereign of birds. ■ 

We£^8 pidure, eipecially the two laft lines, is a very good 
ojoe. 

The bird's fierce monarch drops his vengeful ire^ 
Perched on the fceptre of th* Olympian king. 

The thrilling power of harmony he feeh 
And indolently han^ his flagging wing; 

While gentle lleep his clofing eyelid feals, 
' And o'er his heaving limbs, in loofe array. 

To every ba]my gale jdie ruffling feathers pkr^. 

Suggeftions 
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^Suggeftions of this kind are ungratefiiL 
The art of painting allows you all you wiih« 
You defire to have a beautiful object painted — 
your horfe, for inftance, led out of the ftable 
in all his pampered beauty. The art of paint- 
ing is ready to accommodate you. You have 
the beautiful fomi you admired in nature ex- 
actly transferred to canvas. Be then fatiisfied. 
The art of painting has given you what you 
wanted. It is no injury to the beauty of your 
Arabian^ if the painter think he could have 
given the grapes of his. art more forcibly tq 
your cart-horfe. 



But does it not depreciate his art^ if he give 
up a beautiful form> for one lefs beautiful^ 
merely becaufe he can give it tie graces of 
his art more forcibly— ^^zzxi&i it's iharp lines 
afford him a greater .fiu:ility of execution? 
Is the fmart touch of a pencil the grand- de- 
fideratum of painting ? Does he difcover nothing 
in piSturefque objeSls^ but qualities^ which ^dmit 
of being rendered with ffirit ? 

I fhould not vindicate, him^ if he did. At 
the fiune time, a free execution is jfo very 
£ifcinating a part of painting, that we need 

not 
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not wonder, if the artift lay a great ftrefe 
upon it. — It is not however intirely owing, 
as fome imagine, to the difficulty of mafter- 
ing an elegant line, that vhe prefers a rough 
one. In part indeed this may be the cafe ; 
for if an elegant line be not delicately hit 
off, it is the moft infipid of all lines : whereas 
in the defcription of a rough objedl, an error 
in delineation is not eafily' feen. However 
this is not the whole of the matter. A 
free, bold touch is in itfelf pleafing*. In 
elegant figures indeed there muft be a delicate 
outline — at leaft a line true to nature : yet 
the furfiices even of fuch figures may be 
touched with freedom; and in the appen- 
dages of the compofition there muft be a 
mixture of rougher objedts, or there will be 
a want of contraft. In landfcape univerfally 
the rougher objeds are admired; which give 
the freeft fcope to execution. If the pencil 



* A ftroke may be called fiee^ when there is no appearance 
of conftraint. It is hold^ when a part is given for the whole, 
which it cannot fail of fuggefling. This is the laconifm of 
genius. But fometimes it may be free, and yet fugged only 
how eaiily a line, which means nothing, may be executed. 
Such a flroke is not boUy but impudent, 
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be timid, or helitating, little beauty refults- 
The execution then only is pleafing, when the 
hand firm, and yet decifive, freely touches the 
charafteriftic parts of each objefl. 

If indeed, either in literary, or in pic- 
turefque compofition you endeavour to draw 
the reader, or the fpedtator from the fubjeB to 
the mode of executing it, your afFeftation ^ dif- 
gufts- At the fame time, if fome care, and 
pains be not beftowed on the execution^ your 
flovenlinefs difgufts as much. Tho perhaps 
the artifl: has more to fay, than the man of let- 
ters, for paying attention to his execution. A 
truth is a truth, whether delivered in the lan- 
guage of a philofopher, or a peafant : and the 
intelieSi receives it as fuch* But the artift^ who 




/~ 



* Language, like light, is a medium ; and the true phi- 
lafophic ilile, like light from a oorth -window, exhibits objects 
clearly, and diflindly, without foliciting attention to itfelf. 
Tn painting fubje<fls of amufement indeed, language may 
gild fome what morej and coloiir with the dies of fancy ; but 
where infonriation is of more importance, than enteitainment, 
tho you cannot throw too Jlrmg a light, you fhould carefully 
avoid a coloured one. The ft lie of fome writers refembles a 
bright light placed between the eye, and the thing to be 
looked at. The light fliews itfelf ; and hides the obje<ft : 
auid, it muft be allowed, the execution of fome painters is as 
impertinent, as the ftile of fuch writers, 
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deals in lines* fuilkcesy and ccdours^ . which 
are an imnfiedkte addrefs to the eye^ con- 
ceives the very truth itfe^ concerned in his 
mode of reprefenting it. Guido's angel, and 
the angel on a fign-poft, are very different 
beings ; but the whole of the difierence con- 
fifts in an artfiil application of lines, furfaces, 
and colours. 

It is not however merely for the fake of 
his execution^ that the artift values a rough 
objedt. He finds it in many c^er refpeds 
accommodated to his art. In the firft place, 
his compqfition requires it. If the hiftory- 
Jpointer threw all his draperies fmooth over 
his figures .; his groups, and combinations 
would be very awkwaiai. And in land/cape^ 
painting imooth obje^ would produce no 
composition at all. In a mountain-icene what 
compofition could arife from the corner of 
a fmooth knoll coming forward on one fide, 
interfered by a fmooth knoll on the other; 
with a finooth plain perhaps in the middle, 
and a fmooth mountain in the diflance ? The 
very idea is difgufling. Pidturefque compo*- 
fition confiils in uniting in one whole a variety 
of parts ; and thefe parts can only be obtained 
from rough obje£ts>. If the finooth moun- 
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B, and plains were broken by diiFereitt 
d:s, the compofition might be good, on 
ippofition the great lines of it were fo 
►re. 

ariety too is equally neceflary in his com- 
tion : fo is contraji. Both thefe he finds 
rough objefts ; and neither of them in 
3th. Variety indeed, in fome degree, he 

find in the outline of a fmooth objed : 

by no means enough to iatisfy the eye, 
lout including the furface alfo. 
rom rough objedts alfo he feeks the effe^ 
ight and Jhade^ which they are as well 
3fed to produce, as they are the beauty 
compofition. One uniform light, or one 
orm fhade produces no eiFed. It is the 
Dus furfaces of objedls, fometimes turnr 

to the light in one way, and fometimes 
mother, that give the painter his choice 
opportunities in mafling, and graduating 
I his lights, and fhades. — The richnefs 

of the light depends on the breaks, and 
I recefles, which it finds on the furfaces 
bodies. What the painter calls richnefs 
I furface, is only a variety of little parts ; 
which the light fhining fhews all it's 
1 inequalities, and roughnefles ; or in 

the 
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the painter's language, inriches it. The 

beauty alfo of catching lights arifes from the 
roughnefs of objefts. What the painter calls 
a catching light is a ftrong touch of light 
on ferine prominent part of a furface, while 
the reft is in fliadow. A fmooth furfece hath 
no fuch prominences. 

In colouring alfo, rough objefts give the 
painter another advantage. Smooth bodies 
are commonly as uniform in their colour, as 
they are in their furfiice. In glofly objedls, 
tho finooth, the colouring may fometimes 
vary. In general however it is otherwife; 
in the objeds of landfcape, particularly. . The 
fmooth fide of a hill is generally of one 
uniform colour; while the fradlured rock 
prefents it's grey furfiice, adorned with patches 
of greenfward running down it's guttered fides; 
and the broken ground is every where varied 
with an okcry tint, a grey gravel, or a leaden- 
coloured clay : fo that in iaft the rich colours 
of the ground arife generally from it's broken 
furfece. 

Frcmi fuch reafoning then we infer, that 

it is not merely for the fake of his execution^ 

that the painter prefers rough objedts to 

fmooth. The very eflence of his art requires it. 
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As pkturcfquc beauty therefore fo greatly 
depends on rough objects, are we tp exclude 
every idea oi fmaotbnefs from n^ixing with it ? 
Are wfc ftruck with no pleafing image, when 
the lake is fpread upon the canvas ; the mar^ 
nmrenm aquovy pure, limpid, (hiOoth^ ft$ the 
poliihed mirror? 

We acknowledge it to be pi^refque : but 
we muft at the fame time recollect, that, in 
fa(^, the fmoQthnefs of the lake is ts«xtt> in 
reality^ than in appearance. Were it ipread 
upon the canvas in one fimple hue, it would 
certainly be a dull, fetiguing obje<^. But to 
die eye it appears broken by fhadm of various 
kinds ; by the undulations of the water ; or by 
reflc»ftions from all the rough objefts in it*f 
neighbourhood. 

It is thus too i« other glofly bodies. Tho 
the horfe, in a rwgb flate as we have juft 
ebferved, or worn down with labour, is more 
adapted to the pencil, than when his fides 
ihine with brulhing, and high-rfeeding ; yet 
in this latter flate alfo he is certainly a i^Qak-^ 
refque object* But it is not his finoodi, and 
fhining coat, that makes him fo. It is the 
apparent interruption of that fmoothnefs by a 
variety of ihades, and colours, which produces 
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the eflfed. Such a pUy of mufcles appears, 
every wli^ere, through the finenefs of his fldn, 
gently fwelUngy and finking into each other-^ 
he is all over fo lubrkus qfpku the reflections 
of light are fo continually fliifting upon him» 
and playing into each other, that the eye never 
confiders the (tnoothnefs of the furface; but 
is amufed with gliding up, and down, amoi^ 
thofe endlefs tranfitions, which in fome degree, 
fupply the room of roughnefs. 

It is thus too in the pluHiage of birds. 
Nothing can be fofter, nothing fmoother to 
the touch ; and yet it is certainly pidhirefque* 
But it is not the finoothnefs of the furface, 
which produces the efie& — it is not this we 
admire : it is the breaking of the colours : 
it is the bright green, or purple, changing 
p(^rhaps into a rich azure, or velvet black} 
Irom thence taking a fenu-tint ; and fo on 
through aU the varieties of colour. Qr if tjb«B 
^(:ok)urs be not changeable, it is the haimony of 
themi which we admire in tjj^fe ele^nt little 
touches of nature's pencil* The fmoothnefs of 
the furf^e is only the ground of the colours. 
In itfelf we admire it no more, than we do the 
finoothnefs of the canvas, which receives the 
colours of the pidhire. Even the plumage of 
C 4 the 
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the fwan, which to the inaccurate obferver ap- 
pears only of one fimplc hue, is in fiift varied with 
a thoufand foft (hadows, and brilliant touches, 
at once difcoverable to the pifturefque eye. 

Thus too a piece of polifhed marble may 
be pifturefque : but it is only, when the polifh 
brings out beautiful veins, which in appearance 
break the furface by a variety of lines, arid 
colours. Let the marble be perfciStly white, 
and the eiFed:" vaniflies. Thus alfe a mirror 
may have pidurefque beauty; but it is only 
from it's reflexions. In an unreflecting ftate, 
it is infipid. 

In ftatuary we fometimes fee an inferior 
artiil give his marble a glofs, thinking to atone 
for his bad workmanfliip by his excellent 
polifh. The effe<a fhews in how fmall a 
degree fmoothnefs enters into the idea of the 
pidturefque, Whfen the light plays on the 
fhining coat of a pampered horfe, it plays 
among the lines, and mufcles of nature ; and 
is therefore founded in truth. But the polifh 
of marble^flefh is unnatural*. The lights 

therefore 



* On all human flefh held between the ^ye and the light, 
|here is a degree of polifli. I fpeak not here of fuch a polifh 
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therefore are falfe ; and fmoothnefs being here 
one of the chief qualities to admire, we are 
difgufted; and fay, it makes bad, worfe. 

After dl, we mean not to aflcrt, that even 
a fimple finooth furface is in no fituation pic- 
turefque. In contrafi it certainly may be : 
nay in contrail it is often neceflary. The 
beauty of an old head is greatly improved by 
the fmoothnefs of the bald pate; and the 
rougher parts of the rock muft neceffarily be 
fet off with the fmoother. But the point lies 
here : to make an objcdt in a peculiar man- 
ner pifturefque, there muft be a proportion of 
rougbnefsi fo much at leaft, as to make an 
oppofitioii ; which in an object (imply beau- 
tiful, is linneceflary. 

Some quibbling opponent may throw out, 
that wherever there is finoothnefs, there muft 
alfo be roughnefs. The fmootheft plain con- 
fifts of many rougher parts ; and the rougheft 
rock of many fmoother; and there is fuch a 
variety of degrees in both, that it is hard to 



as this, which wrought marble always, in a degree, poilefTes, 
as well as human fleili ; but of the higheft polifh, which can be 
given to marble \ and which has always a very bad effed. If 
1 wanted an example, the buft of arch-billiop Boulter in Wcft- 
minfier^bbey would afford a very glaring one, 

fay. 



Digitized by 



Google 



( 26 ) 

fay, where you have the precife ideas of rough 
and fmooth^ 

To this it is enough, that the province of 
the pidturefquc eye is to furvey nature ; not to 
anatomize matter. It throws it's glances around 
in the broad-caft ftile. It comprehends an 
extenfive traft at each fweep. It examines 
parts 9 but never defcends to particles. 




Having thus from a variety of examples en- 
deavoured to ihew, that roughnefs either reai^ 
or apparent^ forms an effential difference be- 
tween the beautiful, and the piBurefque ; it 
may be expeded, that we £hould point out 
the reafon of this difference. It is obvious 
enough^ why the painter prefers rough objeds 
to Jmooth * : but it is not fo obvious, why the 
quality of roughnefs fliould make an ^Jential 
difference between objefts of beauty^ and objects 
fuited to artificial reprefentation. 

To this queftion, we might anfwer, that 
the pifturefque eye abhors art ; and delights 
folely in nature : and that as art abounds 
with regularity^ which is only another name 



/•' 



* See page ig, Sfc, 



for 



'n$;; 



Digitized !y Google 

1 



( *7 ) 

kt Jhw$tbmfsi and the images of nature with 
irregularity^ which is only another name for 
TQughnffs^ we have here a folution of our 
queftion. 

3ut is this folution fatisifai^ory ? I fear not. 
Tho art often abounds with regularity, it does 
not follow, that all art muft neceflarily do 
fo. The piiSlurefque eye, it is true, finds 
it's chief objeft in nature; but it delights 
alfo in the kiuges of art, if they are marked 
with the charaderiflicsj which it requires. 
^ painter's nature is whatever he imitates i 
whether the objefl: be what is conunonly 
called pjituwlji or artificial. Is there a greater 
ornament of Jandfcape, than the ruins of a 
cafUe? What painter rejeds it, becaufe it 
is artificial F*^^-*— What beautiful efFe<fts docs 
Vandervelt produce from fhipping? In the 
hands of fuch a niafler it furniihes almofl 
as beautiful forms^ as any in the whole circle 
of pidtureique objofts ?~r— •And what could 
the hiftory-painter do, without his draperies 
to conxbine, contraft, and harmonize his 
figures? Uncloathed, they could never be 
grouped. How could he tell his flory, with-r 
out arms; religious utenfils; and the rich 
furniture of banquets? Many of thefe con-* 
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tribute greatly to embellifli his pifturcs with 
pleafing (hapes. 

Shall we then feek the folution of our 
queftion in the great foundation of pi<fture(quc 
beauty? in the happy union of Jimplicity and 
variety, to which the rough ideas eflentially 
contribute. An extended plain is a fimple 
objedl. It is the continuation of only one 
uniform idea. But the mere Jimplicity of a 
plain produces no beauty. Break the fur- 
face of it, as you did your pkafure-^ground ; 
idd trees, rocks, and declivities; that is, 
give it roughnefs, and you give it alfo variety. 
Thus by inriching the parts of a united wbok 
with roughnefs^ you obtain the combined' idea 
oi Jimplicity, and variety y from whence refults 

the piifturefque. Is this a fatisfafllory anfwer 

to our queftibq ? 

By no means. Simplicity and variety arc 
fources of the beautiful, as well as oi the 
piSiurefque. Why does the architeiffc break 
the front of his pile with ornaments ? Is 
it not to add variety to fimplicity ? Even 
the very black-fmith acknowledges this prin- 
ciple by forming ringlets, and bulbous circles 
on his tongs, and pokers. In nature it is 
the lame , and your plain will juft as much 

be 
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be improved in reality by breaking it^ as upm 
ri/fr-i;^.— — In a garden-fcene the idea is dif- 
ferent. There every objedt is of the neat, 
and elegant kind. What is otherwife, is in* 
harmonious ; and roughnefs would be diforder. 

Shall we then change our ground ; and feek 
an anfwer to our queilion in the nature of 
the art of painting ? As it is an art JiriSily imi^ 
tative^ thofe objects will of courfe appear 
moft advantageoully to the pidturefque eye, 
which are the moft eaiily imitated. The 
ftronger the features are, the ftronger will be 
the eiFedt of imitation ; and as rough objedts 
have the ftrongeft features, they will confe- 
quently, when rcprefented, appear to moft 
advantage.--*-— Is this anfwer more fatis&<ftory ? 

Very little, in truth* Every painter, knows 
that a fmooth objed may be as eafily, and as 
well imitated, as a rough one. 

Shall we then take an oppofite ground, and 
fiiy juft the reverfe (as men prefled with dif- 
ficulties will fay any thing) that painting is 
not an art JiriSily imitative, but rather deceptive 
— that by an aflemblage of colours, and a 
peculiar art in fpreading them, the painter 
gives a femblance of nature at a proper dif- 
tance ; which at hand, is quite another thing 

—that 
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—that thofe obje&s, which we call piStmeiqm^ 
are only fuch as are mcnx adapted to this art 
-*-and that as this art is moft concealed idi 
rough touches^ rough objects are of courfe 
the moft pidlurefque.— — Have wc now at* 
tained a fatis&iftory account of the matter ? 

Juft as much fo» as before. . Many painters 
c^ note did not ufe the r6ugh ftile of painting i 
and yet their pi^res are as admirable, as the 
pii^res of thofe, who did: nor are rough 
.objedts lefs piStufefque on their canvas, than 
on the canvas of Others: that is, they paint 
rough objeds ihioothly. 

Thus foiled, fliould we in the true fpirit of 
inquiry, perfift ; or honeftly give up the cauib, 
and own we cannot fearch out the fourcc of 
this difference P I am afraid this is the truth, 
whatever airs €f dogmatizing we may a£ume. 
Inquiries into principles rarely end in £ttisfac-^ 
tion. Could we even gain fati^adion in our 
prefent queftion, new doubts would arife. Tht 
Very firft principles of our art would be quef* 
tioned. Difficulties would f^art m^ *oefiibultm 
ante ipfum. We fhould be afked, What is 

beauty? What is taile? Let us ftep afide 

a moment, and liften tp the debates of die 
learned <xi thefe heads. They will at leaft 

£hew 
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/hew us, that howeter vn may wifli to fix 
ffinapks^ our inquiries are feldom (ktk&Gtory. 

One philofopher will tell us, that tafte is 
only the improvement of our own ideas. Every 
man has naturally his proportion of tafte. The 
feeds of it are innate* All depends on culti- 
vation. 

Another {^lofopher following the analogy 
of nature, obferves, that as all mens faces 
are different, we may well fuppofe their minds 
to be fo likewile. He rejeds the idea there* 
fore of innate tafle ; and in the room of this 
makes utility the iiaadard both of tafte, and 
beauty. 

Another philofopher thinks the idea ofutHify 
fts abfurd, as the laft did that of innate tajie. 
What, cries Iw, can I not admire the beauty 
of a refplendent fun-fet, till I have inveftigated 
the utUity of that peculiar radiance in the at- 
mofphereP He then wiihes we had a little 
k& ^lloTophy among us, and a little vaom 
common fenfe. CommM ftnfe is defpifed like 
other common diings : but, in his opinion. 
If we made comtfion fenfe the criterion in matters 
df art, as well as fcience, we (hould be nearer 
the truth. 

A fourth 
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A fourth philofopher apprehends common fen/e 
to be our ftandard only in the ordinary affairs 
of life. The bounty of nature has furnifhed us 
with various other fenfes fuited to the objedts^ 
among which we converfe : and with regard 
to matters of taile^ it has fupplied us with 
what, he doubts not, we all feel within our- 
felves, a fenfe of beauty. 

Pooh ! fays another learned inquirer, what 
is a fenfe of beauty ? Senfe is a vague idea, and 
Xo is beauty i and it is impoiiible that any thing 
determined can refult from terms fo inaccurate. 
But if we lay afide a fenfe of beauty ^ and adopt 
proportion^ we fhall all be right. Proportion is 
the great principle of tafte, and beauty. We 
admit it both in lines, and colours i and indeed 
refer all our ideas of the elegant kind to it's 
ftandard. 

True, fays an admirer of the antique ; but 
this proportion muft have a rule, or we gain 
nothing: and a rule of proportion there cer- 
tainly is : but we may inquire after it in vain. 
The fecret is loft. The ancients had it. They 
well knew the principles of beauty; and had 
that unerring rule, which in all things adjufted 
their tafte. We fee it even in their flighteft 
vafcs. In their works, proportion, tho varied 

through 
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through a thou£ind lines, is ftill the fame; 
and if we could only difcover their principles 
of proportion^ we fhould have the arcanum of 
this fcience ; and might fettle all our difputes 
aboat tfefte, with ^reat eafe^ 

Thus, in oiir inquiries into Jirji principles^ 
#fe go onV 'without erfd, and without latis- 
fe^ion. The hm6ah uhcferfferiding Is unequal 
io thc^ fearchi Iii philbfbphy we inquire for 
Aenl iii Vaih^-^iiiphyfics — in metaphyfics— in 
morals. Even in the polite arts, where the 
fubjedt, one fhould imagine, is lefs recondite, 
the inquiry, we find, is equally vague. We 
are puzzled, and bewildered ; but not inforaied, 
all is uncertainty i a ftrife of words ; the old 

^onteiiy- ' • • -^ 

. ' - * . ^ 

£mpedocle$^ an Stertinii deliret acumen ? 

Iiiaworci, li a ccHifi 6¥ fujidently uHderJfoodi 
it may fuggafi:^ lifeful difcoteries. But if it 
be not f& (and ^here is 6ur certainty in thefe^ 
difquifitions) it will unqueftionably mijlead. 



EJNI> OF THE FIRST ESSAY. 
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AS the fubjedl of the foregping eflay is 
rather new, and I doubted, whedier 
fufficiently founded in truth,; I was deiirous, 
before I printed it, that it ihould ;receiye the 
imprimatur of fir Jofhua R^nolds^ h begged 
him therefore to look it over, and received the 
following anfwer. 

April 19th, 1 79 1. 

Dear. Sir, 

Tho I read now but little, yet 
I have read with great attention the efiay, 
which you was fo good to put into my hands, 
on the difference between the beautiful and the 
piBurefque I and I may truly fay, I have re- 
ceived from it much pleafure, and improve*** 
ment. 

Without oppofing any of your fentiments, 
it has fuggefted an idea, that may be worth 
confideration — whether the epithet pidiurefque 
is not applicable to the excellences of the 
inferior fchools, rather than to the higher. 

The 
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The Works of Michael Angelo, Raphael, &c. 
appear to me to have nothing of it; whereas 
Reubens, and the Venetian painters may 
almoft be iaid to have nothing elfe. 

Perhaps piSurefque is fomewhat iynonymous 
to the word ta/ii i which we fhould think im- 
properly applied to Homer, or Milton, but 
very well to Pope, or Prior. I fufpe£t that the 
application of thefe words are to excellences of 
an inferior order ; and which are incompatible 
with. the grand ftile. 

You are certainly right in faying, that va- 
riety of tints and forms is pidlurcfque ; but it 
mufl be remembered, on the other hand, that 
the reverfe of this — (unifoirmity of colour, and 
^ long continuation of lines,) produces gran- 
deur. 

'' I had an intention of pointing out the 
paffiiges, that particularly ftruck me; but I 
was afraid to ufe my eyes fo much. 

The eflay has lain upon my table ; and I 
think no day has pafled without my looking at 
it, reading a little at a time. Whatever ob- 
jeftions prefented themfelves at firft view,* 

were 



* Sir Joftiua Reynolds had fcen this eflay, feveral years ago, 
through Mr. Mafon, who (hewed it to him. He then made 

t> % fame 
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were, dorte aw^y oo a clofcr iufpe6^i(to : and I 
aiD not qv^ite iUre, butt that i^ the cafe v in regard 
tQ the obf^rvation, whjch I hafe ventured to 
make on .the, word fiffurejljiue^ 

\ am, &a . 
- ' JOSHUA REYNOLDS^ 

To the rev''. Mr. Gilpin, 
Vicar's-hilL 

The answer. 

Ma; sd, 1791c 

Dbak $ir, 

I am much obliged to you for 
lool^ing over my eflay.at a time, when the 
cpmplait^t in your eyes muft have . made ati 
intrufion of this kind troublefome. Bvit as the; 
fubjedt was rather novel, I wifhed much fot 
your iandion ; and ypu. have giv^n it me in as 
flattering a manner, a& I could wifh. 

With regard to the term piSturefque^ I 
have always myfelf ufed it merely to denote 
fiicb objeBs^ as are proper fubjeSii for, painting: 



fome obje£lions to it : particularly he thought, that the term 
piHurefque^ fhould be applied only to the nxxrks of nature. His 
conceffion here is an jnftance of that cariliour, which is a very 
remarkable part of his character ; and which is generally one of 
the diftinguilhing marks of true genius, 

fo 
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fo that, according to my definition^ one of the 
cartoons, and a flower piece are equally pic- 
turefque. 

I think however I underftand your idea of 
extending the term to ^ what may be called 
tafte in painting — or the art of fiifcinating the 
eye by fplendid colouring, and artificial com- 
binations ; which the inferior fchools valued ; 
and the dignity of the higher perhaps defpifed. 
But I have feen fo little of the higher fchools, 
that I fhould be very ill able to carry the fub- 
jedl farther by illuftrating a difquifition of this 
kind. Except the cartoons, I never faw a 
pidlure of Raphael's, that anfwered my idea ; 
and of the original works of Michael Angelo 
I have little conception. 

But tho I am unable, through ignorance, 

to appreciate fully the grandeur of the Roman 

fchool, I have at lead the pleafure to find 

I have always held as a principle your idea 

of the production of greatnefs by uniformity 

of colour y and a long continuation of line : and 

when I fpeak of variety^ I certainly do not 

mean to confound it's efFedts with thofe of 

grandeur. 

T am, &c. 

WILLIAM GILPIN; 



To fir Jofhua Reynolds, 
Leiccfter-fquare. 
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ESSAY IL 



ENOUGH has been faid to (hew the 
difficulty of aligning caufes: let us then 
take another Qourfe, and amuie ourfelves with 
fiarcbing. after effeSs. This is the general 
intention of pi(fturefque travel. We mean not 
to bring it into competition with any of the 
more ufeful ends of travelling. But as many 
brayel without any end at all, amuiing them- 
felves without being ^ble to give a roafon why 
X^y are amufed, we offer an end, which .may 
pQ^ibly engage fome vacant minds; and may 
indeed afford a rational amufement to fuch as 
travel for more important purpofes. 

In treating of pidurefque travel, we may 
confider firft it's objeSl ; and fecondly it's fources 
of amufement. 

It's 
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It's objeSi is beauty of every kind» which 
either art, or nature can produce : but it is 
chiefly that fpecies of beauty^ which we have 
endeavoured to charafterize in the preceding 
ei&y under the name oi pi&urefque. This great 
objeA we purfue through the fcenery of 
nature. We feek it among all the ingre- 
dients of landfcape — trees— rrocks — broken- 
grounds — woods — -fiyers--rrrlakes — plains— 
vallies — mountains — -^and diftances, Thcfc 
objeds in themfehes produce infinite variety* 
No two rocks, or trees are exadtly the £une. 
They ar^ varied, a fecond time, by combination ; 
and almofl as much, a third time, hy difllerent 
^bts^ and jhadesy and other aerial eflfefts. 
Sometimes we find among them the exhibition 
of a whole ; but oftener we find only beautiful 
parts*. 

That we may examine pidurefijue objeds 
with more eafe, it may be ufeful to clafs 
them into thtfublimef and the beautiful -, tho, 
in &<ffc, this diftindtion is rather inaccurate. 



* As fome of thefe. topics have be^n occafionaUy men- 
tioned in other pidurefque wprks, which the author h.99 ([iv^n . 
the public, they are here touched very flightly : only the fufe- 
jeft required they ihould be brought together. * 

Sublimity 
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Sublimity akne cannot make an objed: pic-- 
turefque. However grand the mountain^ or 
the rock may be> it has no claim to this 
epithet^ unlefs it's form» it's colour> or it's 
accompaniments have fome degree of beauty. 
Nothing can be more fublime» than the ocean : 
but vrholiy unaccompanied^ it has little of the 
pidurefque. When we talk therefore of a 
fublime obje£t> we always underftand^ that 
it is alfo beautiful: and we call it fublime> 
or beautiful^ only as the idea of fublimity^ or 
of fimple beauty prevail. 

The curious^ and fantq/iic forms of nature 
are by no means the £ivourite objeds of the 
lovers of landfcape. There nuy be beauty 
in a curious obje<ft; and fo far it may be 
piifturefque : but we cannot admire it merely 
for the fake of it's curiofity. The lufus nature 
is the naturaliil's province^ not the painter's. 
The fpiry pinnacles of the mountain^ and the 
caiUe-like arrangement of the rock> give no 
peculiar pleafure to the pii^urefque eye. It 
is fond of the iimplicity of nature ; and fees 
moft beauty in her moji ufual forms. The 
Gianfs caufeway in Ireland may . ibike it as 
a novelty; but the lake of KiUarney attrafts 
it's attention. It would range with fupreme 

delight 
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delight among the fweet vales of Switzeriknd ; 
but would view only with a traii^nt • glance, 
the Glaciers of Savoy. Scenes of this kind, 
as unufual, may ple^fe once^^ but the great 
works of nature, in her fimpkft and pureft 
ftile, open inexhsuifted fprings (A amufenient. 

But it is not only the form^ and the com- 
pqfition of the objeds of landfcape, which the 
piAurefque eye examines; it connefts them 
with the atmofphere, and-feeks for all thofe 
various effects, which are produced fxxjm that 
vaft, and wonderful ftorehoufe of nature. Nor' 
is there in travelling a greater pleafure, than 
when a fcene of grandeur burfts unexpededly 
upon the eye, accompanied with fome acci- 
dental circumftance of the atmofphere, whidh 
harmonizes with it, and gives it double value. 

Befides the inanimate face of nature, it^s 
living forms fell under the piSlureique eye, 
in the courfe of *tf avel ; and are often objedts 
of great attention. The anatomical ^udy of 
figures ,is not attended to : we regard them 
merely as the ornament of fcenes. In the 
human figure we contemplate neither txaBnefi 
^ form I nor exprej/hn^ any ferther than it is 
fhewn in aSlion: we merely confider general 
ihapes, drefles, groups, and occupations ; which 

we 
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W€. :djten fiod citfuaUy in gifeater variety, and 
b€aut3r# thaa any feleOdon can pFQcure« 
. lathe ^me tisttuiuier. animals are tlie obje&s 
of ouratteatiom whfctheir we.fihd theih in th« 
p»rk^ the fiireft^or the field. Here too we 
coafidcr jittle mote, tiian their general forms, 
a^ons, and combinations. Nor is the pic-» 
turefque eye fo faflidious as to defpife even 
kfs confideiible obje£b^ . A flight. of birds has 
often . a pleafing :tSt&. In ihort, ^very form 
of lifi» ^nd bping may have it's ufe as a 
pi^uteique obje<%f till it become too fnmll fo? 
attention. 

But the pidturefque eye is not therely re-* 
ftridted to nature. It ranges through the limits 
of art. The pidure, the Aatue^ and the gar- 
dofi ^e ajl the c^jeds of it's attenti<m. In 
the enibdiliihed pleafare^-grQundi particularly^ 
tho all. Uijnnt, and degaat — hr. too neat and 
^kgtotibr.the ufe of the pencil ; yet, if it be 
wed laid out, it exhibits the /wes^and prmciphs 
of .khdfcapi ; and is well worth the ftudy cf 
l^e pifturefi|ue traveller. jN^othing is wanting,^ 
but whit .his imagination can fupply^-*a change 
from finooth to rough*. 



* See page 8, 
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But among all the objefts of art^ the pi£tu- 
refque eye is perhaps moft inquifitive after the 
elegant relics of ancient architefture i the mined 
tower, the Gothic arch, the remains of caftles, 
and abbeys- Thefe are the richeft legacies of 
art. They are confecratcd by time j and al- 
moft deferve the veneration we pay to tlic 
works qf nature itfelf. 

Thus univerfal are the objefts of pifturefque 
traveL We purfue ieauty in every fhape j 
through nature, through art; and all it's 
srarious arrangements in form, and colour; 
idmiring it in the grandeft objeds, and not 
rejeding it in the humblell. 



After the o^JeBs of pidurefque travel, we 
:onlider it*s fources of amufement — or in what 
■vay the mind is gratified by thefe objefts. 

We might begin in moral ftile ; and conlider 
be objefts of nature in a higher light, than 
nercly as amufement. We might obferve, 
hat a fearch after beauty fhould naturally lead 
he mind to the great origin of all beauty ; 
o the 



■ firft good, firft p^rfc£t, and firfl fair. 



But 
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&it:thp in theory, this fiems a natural cHmax, 
we infift the leis upon it^ as in fiid we have 
icarce ground to hope» that every admirer of 
pidturefyue beauty^ is an admirer alio of the 
hiauty of virtue ; and. that every lover of nature 
refle£la> that 

Nature, is but a name for an effeB^ 
' Whofe cau/e is God. ■ 



If however the admirer of nature can turn 
his aq[iufements to a higher purpofe 3 if it'a 
gres^ fcenes can infpire him with religious 
awe ; or it's tranquil fbenes with thlt 0omp)a*r 
cency of mind, \yhich is fp nearly allied tQ 
benevolexu:ei it is certainly the better* jippo^ 
nat iucro. It is fo much into the bargain ; 
for we dare not promifs him more from pi<5lu- 
refque travel^ than a rational, and agreeable 
aniufement. Yet even this may ,be of fcnne 
ufe in an age teeming with licentious pleafurc; 
and may in this light at leaft be CQliiidered as 
having, a moral tendency* 
. The firft fource of amufbment to the pid:u- 
refque traveller, is xht purfuit of his,;obje<ft — 
the expedition of new fcenes continually open- 
ing, and arifing to his view. We fuppofe the 
country to have been, unexploi'ed. Under this 
circumftance the mind is kept conflantly in an 

agreeable 
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^grcciible fttfpcnc^' flic love of boHltsfh «Ha 
foundatioil of ibis pieafare. Every diftiat Ymo^ 
rizon.pr^miies Coxtktid^^D^ new) and with tln^ 
plieafing ei:pe£tatioh . we. follow nature throug^k 
all her walks.. We purfbe her ftosn hill to 
dale; and hunt after thofe various beauties^ 
with which fhe every where abounds. 

The pleafures of the chace are univerfal. A. 
hare flarted before dogs is enough to fet a 
whole country in an uproar. Thd plougli^ 
and the fpade are deferted. Care is left be« 
hind ; and every human £idulty is dilated "witfi 
joy. — And fhall we fuppofe it a greater pleafure 
to the fportfman to purfue a trivial animal^ 
than it is to the man of tafte tp -purfue the 
beauties of nature ? to follow her through all 
^ htr receffes ? to obtain a fudddn ^aiice, as 
fhe flits paft him iii fome airy fhape? to tracci 
her through the mazes of the cover? to wind 
after her along the vale?; or along the reaches 
of the river* 

After the purfuit v^ are gratified^ with th^ 
attainment of the object* Our amufement, on 
this head^ arifes from the employtnent of the 
mind in examining the beautiful fcenes we 
have found. Sometimes we examine them 
under the idea of a 'puhole : we admire the com^ 

pofition. 
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.poficion^ the colourings and the lights in one 
bomprebenfive view. When we are fortunate 
enough to fall in with fcenes of this kind^ 
we are highly delighted. But as we have 
kfs frequent opportunities of being thus 
gratified, we. are more commonly cmjdoyed' 
in analysing the pdi^ts of femes i which 
ihay be exquifitely beautiful, tho unable to 
produce a whole. We e^ounine what would, 
amend the compofition ; how little is wanting 
to reduce it to the rules of our art; how 
trifling a circumflance fonoetimes forms the limit 
between beauty, and defpmiity. Or we com- 
pare the'obje<3:s before us with other objects 
of the (am6 kind: — or perhaps we compare- 
them with the imitations of art. From all 
thcfc operations of the miird refults great 
amufement. 

But it is not from this fcientijical employ- 
ment, that we derive our chief pleafurc. We ' 
are moft^ delighted, when fome grand fcene, 
tho perhaps of incorrect compofition, rifing 
before the eye, flrikcs us t>eyond the power > 
of thought — when the n^ox faucibus klarePi and 
every mental operation is : fUfpend^d. In this 
paufe of intelled):; this de/^uium of the foul, 
an enthuiiaflic £snfation of pleafure overfpreads 

E it. 
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it» previous to any cxaminiition ; by the rales 
of art. The general^. i4ie^ of the icene makes 
an unpreffioh^ befwe any appeal is made to the 
judgment* We rather ^er/, than^fcrwy it. 

This high delight is geneially indeed ptf>* 
dttced by the foenes of nature i yet fometifnes 
by artificial obje£b. Here and there a capital 
piAure will raife thefe emoticu^ : but ctf^eneir 
the rough fketch of a capital mafter. This 
has fometimes an aftoni£bing efifeA on the 
mind; giving the imagination an opening into 
all thofe glowing ideast which infpired the 
artift ; and which the imagpqatip^ ^onfy can* 
tranflate. In general however the works of 
art afFeA us coolly ^ and allow the eye to cri* 
ticize at leifure^ 

Having gained by a minute examination of 
incidents a compleat idea of an obje£t» our 
next amufement arife$ from inlarging^ and 
correAing our general flock of ideas. The 
variety of nature 19 fuch» that new oijeffs, and 
new combinations of them^ are continuallj 
adding fomething to. our fiind^^ and inlarging 
our colledion : wh^le the fofme kind of objeS 
occurring frequently > is icea under various 
fhapes ; and makes us» if I may fo ipeak^ more 
learned in nature. . We gft it more by heart* 

He 
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He wlio hu fe« cmly ooc oak^tract bts no 
compkat idea of an oak in genoral:: but he 
who has examined thoufiinds of oakttrees^ muft 
have £^ that beautifbl^ plant in all it^s va-i 
cxetiesi awl obtains a fulU and compleat idea 
efit. 

From thk.corre^tJknowled^ of objeds arifes 
another amufement ; that, of repreienting^ by a 
&w ftrokes ia a iketc^, thofe idea^t which 
hive made the moft impreiiion upon us. A 
few fcratches, like a ihort<-hand fcrawl of out 
own, legible at leaft to ourfelves, will ferve 
to raife in bur minds the remembranee of tfa^ 
beauties diey humbly repreient ; and recal to 
our memory even the fplendid colouring, and 
force of lights which exifted in the real fcene. 
Some jiaturalifts fuppofe, the zdi of rumina* 
tiogf in animals, to be attended with more 
pleafure» than the ad: of groiier maftication. 
It may be fo in travelling alfo. Ther^ may 
be mor?, pleafure in riecolleding, and record** 
ing, from a few traniient lines, the fcenes we 
have admired, than in the prefent enjoyment 
of them. |f the fcenes indeed have peculiar 
greatne/s, this fecondary pleafure cannot be at- 
tended with thofe enthuiiaftic feelings, which 
accompanied the real exhibition. But, in 

E 2 general. 



Digitized by 



Google 



( 5« ) 

general^ tho it hiay be a calmer fpecids of plea** 
fure, it is more uniform, and unihtemiptedr 
It flatters us too with the idea of a fort of 
ereation of cmr own ; and it is unallayed with 
that fatigue, which is often a confiderable 
abatement to the pleafures of traverfing the 
wild, and favage parts of nature.-*-— After 
we have amufed ourselves with our iketches, 
if we can, in any degree, contribute to the 
amufement of others alfo, the pleafure is furely 
1k> much inhanced. 

Th^e is ilill another amufement arifing 
from the corredt knowledge of objeds; and 
that is the power of creating, and reprefenting 
Jcenes of fancy i which is ftill more a work 
of creation, than copying from nature. The 
imagination becomes a camera obfcura, only 
with this difference, that the camera reprefents 
objedts as they really are: while the imagi- 
nation, imprefled with the moft beautiful 
fcenes, and chaftened by rules of art, forais 
it's pidtures, not only from the mofl: admirable 
parts of nature; but in the beft tafte. 

Some artiils, when they give their imagi- 
nation play, let it loofe among uncommon 
fcenes — fuch as perhaps never exiflcd : whereas 
the nearer they approach the fimple fbindard 
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of nature, in it's moft beautiful forms, the 
more admirable their fi<^ons will appear. It 
is thus in writing ronunces. The corre<9: 
tafte cannot bear thofe unnatural fituations, 
in which heroes, and heroines are often placed : 
whereas a ftory, naturally ^ and of courfe of- 
fe&mgly told, either with a pen, or a pencil, 
tho known to be a fiftion, is confidered as 
a tranfcript from nature; and takes poiTeflion 
of the heart. The maroellom difgufts the fober 
imagination ; which is gratified only with the 
pure characters of nature* 



-Beauty beft is taught; 



By tho&y the favoured few, whom heaven has lent 
The power to feize, feleft, and reunite 
Her k)veliefl features ; and of thefe to form 
One archetype compleat, of fovereign grace. 
Here nature fees her ikirell forms more &ir; 
Owns them as hers, yet owns herfelf excelled 
By what herfelf produced. 

But if we are nibble to embody our ideas 
even in a hun^ble fketch, yet ftill a ftrong 
imprejjion of nature will enable us to judge 
of the works of art. Nature is the archetype. 
The ilronger therefore the impreffion, the 
better the judgment. 

E3 We 
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We zre, in fome degree, alfo amuied by 
the very vifions of fancy itfelf. Often, when 
ilumber has half-clofed the eye, and fhut out 
all the objefts of fenfe, efpecially after the 
enjo3anent of fome fplendid fcene ; the imap* 
ginatlon, adtive, and alert, coUeds it's feat- 
tered ideas, tranfpofes, combineis, and flufb 
them into a thouiand forms, producing fuch 
exquiiite fceries, fuch fublime arrahgementa, 
fuch glow, and harmony of col(»iring, fuch 
brilliant lights, fuch depth, and cleamefs of 
fhadow, as equally foil defcription, and eveiy 
attempt of artificial colouring. 



It may perhaps be objected to the pleafure- 
able circumftances, which are thus (aid to 
attend pidturefque ti:avel, that we meet as 
many difguiting, as pleafing objeds ; and the 
man of tafte therefore will be as often offended, 
as amufed. 

But this is not the cafe. There are few 
parts of nature, which do not yield a pidurefque 
eye fcanc amufement. 



-^Believe the ma&^ 



She does not know that unaufpkious i^t^ 
Where beauty is thus niggard of her ftorel 
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JBdIeve the muft, through this teitfftrial wafle 
The feeds of grace are fown, profufely fbwn. 

Even where we leaft may hope. * 

« 

It id trae» when fome large trad: of barren 
country mterrupts oar expedtation^ wound up 
in queft of any particular fcene of grandeur^ 
or beau^t we are apt to be a little peevifh; 
and to exprefs our difcontent in hafty ex* 
aggerated phrafe. But when there is no 
difappointment in the cafe^ even fcenes the 
moft barren of beauty^ will furnifh amufe- 
ment* 

Perhaps no part of England comes more 
under this defcription^ than that trad of bar- 
ren country » through which the great military 
road pafies £rom Newcaftle to Carlifle. It is 
a wafte, with little interruption, through a 
{pace -of forty miles. But even here, we 
have . always ibmething to amufe the eye. 
The interchangeable patches of heath, and 
green-<fward make an agreeable variety. Often 
too on theie vaft tradts of interfering grounds 
we fee beautiful lights, f<^ening off along 
the fides of hills: and often we fee them 
adorned with cattle, flocks of iheep, heath- 
cocks> groiis, plover, and flights of other 
wild-fowl. A group of cattle, ftanding in 
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\ie edge of a dark hill, and 
ightcr diftance beyond thein» 
I a compleat pid:ure without 
tnpaniment. In many other 
we find them wonderfully 
capable of making pictures 
sficiences of landfcape. Even 
itfelf is an obje(a of beauty j 
jfs of the heath on each fide, 
hillocs, and crumbling earth 
excellent leflbn few a fore- 
I we have no opportunity of 
grand fcenery of nature, we 
re at leafl the means of ob* 
lat a multiplicity of parts ^ and 
general Jimplicity^ fhe covers 

X the imagination loofe, even 
► adminifter great amufement. 
can plant hills; can form 
in vallies ; can build caftles, 
i if it find no other amuie^ 
itfelf in vaft ideas of fpace, 

pidurefquc traveller is feldom 
b pure nature^ however rude, 

yet 
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formed (at leaft when we confider them as 
§bje3s^) muft always go bejrond it; and fur* 
nifh fr<^ foiirces both of pleafure and amufe* 
ment. 



£NP OF THE SECOND ESSAY. 
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ESSAY III. 



THE mrt of fl^tcbing is to the pidureiquo^^ 
traveller, what die art of writing is to 
the fcholar. Each is equally necef£ury to fix 
and communicate it's refpedtive ideas. 

Sketches are either taken from the imagU 

nation, or from nature*^' When the imaginary 

fitetch proceeds from the hands of a mafter, 
it is very valiuble. It is his firft conceptbn ; ^ 
which is commonly the ftrongeft, and the moft 
brilliant. The imagmation of apamter^ really 
great in his profeiiion, is a magazine abound- 
ing with all the elegant forms, and ilriking 
effeds, which are to be found in nature. 
Thefe, like a magician, he calls up at pleafure 
with a wave dF his hand ; bringing before the 
eye^ fbmetimes a fcene from hiilory, or ro«- 
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mance ; ^and fbmetimes from the inanimate 
parts of nature. And in thefe happy moments^ 
when the enthufiafm of his art is upon him» 
he often produces from the glow of his imagi- 
nation, with a few bold ftrokes» fuch wonder-- 
ful eiFui^ons of gieniu^ as the more ^ fober> 
and coi'reft^ produ&ions of his pencil cannot 
equal. 

It will always however be junderilood, that 
fuch fketches muft be examined alfo by an eye 
karned in the art^ and accuflomed to pidu- 
reiipr ideas-^Hanreye, that^ can take Tup'thtf 
kalf^^fofcoied images^ a8.the::maAerlekyfirthein; 
give them a new cmatioal; and make up all 
that is not eaqpoefled ixQtsx: it's own fkore^houfie* 
■ 'i I fholl howtevvr idweU'iio longer osk^ima^ 
gmary fietdmgy ^s^ it hath ^biit UtflerT^ktbift 
to myripi)efeat;fub)e<^ L«t me only ftdd/ tbit 
altbo thkofffiiy is meant chiefly to aiE^ tho 
pidturefijue. traveller in taking^ ^vitwtfrwt'n^Hi^e^ 
the method recommended^ as far a^ it r elatei 
to execution^ vaxf > equally ^be apj^Iied to irndginn^ 
fitetcbes^ r. / 



Your intention ib takarig %jiew$ frtm naUfr^^ 
nuy either be to fix than in your n$n memwy 

— or- 
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■ or to convey, in fotne degree, ywr ideas to 
others. 

With regard to the former* when you mpet 
a fcene you wUh.^to fk^ch> your firjUj conii-- 
deration is to get it iii the.beft point of vkWf 
A few paces to the rights ^ or left^ mak< a 
great, difference. The ^ound» which folds 
awkwardly here» appears to ibid more eafily 
there: and. that loog. black vCiulaio of the 
<:aftle, which k So unpleaiing a drcwiiftance^ 
as you ftand pn one fidey is agreeably, broken 
by » biittrefs on another. 

Having ; thus fixed your point of: view, 
your next consideration^ is, how to reduce, n 
properly within the compafs of your . paper 9 
&r the fcate of nature being fb very diiffefeiif 
from your., fcale, it is a matter, of difiifinltyi 
without fo^i^ experij^Qce, to make them; cQifiri 
cide. ^|f the landfcape before you is extfiniivKi, 
take carQ ^yQu do not include too much : - it 
may perhaps be divided more commpdk>uily. 
into tW9 ikc^tchest— «-^When you haye fixed 
the portion of. it, you nttean :to take, fix next 
on two or. three prixuripal points, which you 
may juft mark on your paper. This will en- 
able you the knore eafily to afcertain the re- 
ktive iituation of the feveral objeds. 

In 
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In fketchingy black-lead is the firft inftru- 
ment commonly ufed. Nothing glides fb 
volubly over paper, and executes an idea £6 
quickly. — It has befides, another advantage} 
it's grey tint correfponds better with a wafh, 
than black, or red chalk, or any other paftile. 
-*^It admits alio of eafy correction. 

The virtue of thefe hafty, black-lead 
fketches confifts in catching readily the cAa^ 
ra£feri/lic features of a fcene. Light and 
(hade are not attended to. It is enough if 
you exprefs general Jhapes % and the relations, 
which the feveral . interfedtions of a country 
bear to e^ck other. A few lines drawn on 
the fpot, will do this. *' Half a word, fays 
Mr. Gray, fixed on, or near the fpot, is worth 
all our recoUedted ideas. When'we truft to 
the picture, that objeAs draw of themfelves 
on the mind, we deceive ourfelves. Without 
accurate, and particular obfervation, it is but 
ill-drawn at firfl: : the outlines are ibon blur- 
red : the colours every day grow fainter ; and 
at laft,^ when we would produce it to. any 
body, we are obliged to fupply it's defeats 
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with a few ftrokes of our own imaginaticMi.**'— 
What Mr, Gray fays relates chiefly to verbal 
defcription : but in lineal defcription it is 
equally true. The leading ideas muft be 
fixed on the fpot : if left to the memory, 
they foon evaporate. 

The lines of Slack-lead, and indeed of any 
<fne inftrument, are fubjedt to the great incon* 
venience of confbunding dijlances. If there are 
two, or three diftances in the landlcape, as 
feach of them is exprefled by the fame kind of 
tine, the eye forgets the diftinftion, even in 
half a day's travelling; and all is confiifion. 
To remedy this, a few written references, 
made on the fpot, are neceffary, if the land- 
fcape be at all complicated. The traveller 
fliould be accurate in this point, as the fpirit 
of his view depends much on the proper ob- 

fervance of diftances. At his firft leifure 

however he will review his fketch- add a 
few ftrokes with a pen, to mark the near 
grounds ; and by a flight wafli of Indian ink, 
throw in a few general lights, and {hades, to 
keep all fixed, and in it's place.— — A flcetch 



* Letter to Mr. Palgrave, page a;^, 410. 
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need not be carried farther, when it is in- 
tended merely to affiji our own manory. 






V 



But when a iketch is intended to convey 
in fome degree^ our ideas to others^ it is necef- 
fary, that it fliould be fomewhat more adorned. 
To us the fcene, familiar to our recoUedion, 
may be fuggefted by a few rough ilrokes ; 
but if you wifh to raife the idea, where none 
extjied before^ and to do it agreeably^ there fhould 
be fome compo/ition in your fketch — a degree 
of correSinefsy and ixprejjion in the out-line— 
and fome effeB of light. A little ornament 
alfo from figures, and other circumflances 
may be introduced- In ihort, it fhould be 
fo far dreifed, as to give fome idea of a 
pidure. I call this an adorned Jketcb \ and 
fhould iketch nothing, that was not capable 
of being thus drefled* An unpifturefque af- 
femblage of objeds ; and, in general, all 
untradable fubjeds, if it be neceflary to re- 
prefent them, may be given as plans, rather 
than as pictures. 

In the firft place, I fliould advife the tra- 
veller by no means to work his adorned Jketcb 
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upon his or^nal one. His iirft fketch is the 
fbtadani, to which> in the abfence of nature^ 
he muft at leaft recur for his general ideas. 
Bjr going over it ^gain^ the original ideas 
may be loft, and the whole thrown into con-* 
fufion. Great mafter^ therefore always fet 
a high vahie on their fketohes from nature. 
On the iame principle the piAurefque tra* 
veUer prefervibs his original fketch, tho in itfelf 
of little value, to keep him within proper 
txiunds« 

This matter being fettled, and the adorned 
Jhtcb begun anew, the firfl point is to fix 
the compqfition, 

Bnt the wfnfofitiMf you fay, is already fixed 
By lSti& original Jketch. 

\t is mi^ : but f^ill il; may admit nitany 
litde alteratiom, by which the forms of 
objedts^ may be affifled; and yet the refem* 
blance not disfigured: as the fame piece of 
mufic, performed by different maflers, and 
graced varioufly by. cach> may yet con- 
tinue flill the fame. We mufl ever recoi- 
led that nature is mofl de&d:ive in com-^ 
pofition; and mufi be a little aflifled. Her 
ideas are too vaft for pidlurefque ufe, without 
the reflraint of rules. Liberties however with 

F 2 truth 
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ruth muft be taken with caution : tho- it the 
ime time a difB&^ion may be made beti^een 
n obje£i^ and a fcena. If I give the ftriking 
satures of the cajile^ or abbey ^ which is my 
bje&9 I may be allowed fome little liberty in 
ringing appendages (which are not efliential , 
matures) within the rules of my art^ fiiit in 

fcene^ the whole view becomes \the portrait ; 
nd if I flatter here, I muft flatter with dc^ 
icacy. 

But whether I reprefent an objeSt, or a fcentp 

hold myfelf at perfeft : liberty, in the firft 
ilace, to difpofe the foreground as I pleafe ; 
eftrained only by the analogy of the. country; 

take up a tree here, and plant itndiere. I 
lare a knoll, or make an addition to it^ I 
emove a piece of paling — a €»ttage-H-a wall — 
r any removeabk bbjedt^' which I: diflike. 
n ihort, I do not fo much mean to^ exa& 

liberty of introducing : what docs not cxift ; 
s of making a few of thofe ilmple variations, 
f which all ground is eafily fufoeptible, arid 
^hich time itfelf indeed i^ continually making* 
\1\ this my art exaifts: 

She rules the foreground j Ihe can fwell, or fink 

It's furface; here her leafy (kreen oppofe, 

And there withdraw ; here part the varying greens, 

And 
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And croud them there in one promifcuous gloom, 
As beft befits the genius of the fcene. 

The foreground indeed is a mere fpot, com- 
pared with the extenfion of diftance : in itfelf 
it is of trivial confequence ; and cannot well be 
called a feature of the fcene. And yet, tho 
fo little effential in giving a likenefs^ it is more 
lb than any other part in forming a compo^ 
ftion. It refembles thofe deep tones in mufic, 
which give a value to all the lighter parts; 
and harmonize the whole. 

As the foreground therefore is of fo much 
confequence, begin your adorned Jketcb with 
fixing this very material part. It is eafier 
to afcertain the fituation of your foreground, 
as it lies fo near the bottom of your paper, 
than any other part; and this will tend to 
regulate every thing elfe. In your rough 
iketch it has probably been inaccurately 
thrown in. You could not fo eafily afcer- 
tain it, till you had gotten all your landfcape 
together. You might have carried it too 
high on your paper ; or have brought it too 
low. As you have now the general fcheme 
of your landfcape before you, you may adjuft 
it properly; and give it it's due proportion. 
I (hall add only, on the fubjedt of fore- 
F 3 grounds. 
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grounds, that you need not be very nice in 
finifliing them, even when you mean to adorn 
your fketches. In a fini(hed piifhire the ion^ 
ground is a matter of great nicety : but in 
a fketch little more is necei&ry, than to 
produce the efFcdt you defire. 

Having fixed you foreground, you confider 
in the fame way, tho with more caution, the 
other parts of your compofition. In a hafly 
tranfcript from nature, it is fufficient to take 
the lines of the country juft as you find them : 
but in your adorned Jketcb you muft grace 
them a little, where they run fijfe. You 
muft contrive to hide ofFenfive part;s with 
wood; to cover fuch as are too bald, with 
bufhes; and to remove little objects, which 
in nature pu(h themielves too much in fight^ 
and ferve , only to introduce too many parts 
into your compofition. In this happy adjuft- 
ment the, grand merit of your iketch confifts. 
No beauty of light, colouring, or execution 
can atone for the want of compofition. It is 
the foundation o£ all pi£ture£que beauty. No 
finery of drefs can fet off a perfon, whofc 
figure is awkward and uncouth. 

Having thus digefted the comppjition of your 
adorned Jketcb^ which is done with black-lead, 

you 
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you proceed to give a ftronger outline to the 
fisreground^ and nearer parts. Some indeed 
ufe no outline^ but what they freely work 
with a bruih on their black-lead fketch. 
This comes neareft the idea of painting ; and 
as it is the moft free^ it is perhaps alfo the 
moil excellent method : but as a black-lead 
outline is. hut a feeble termination, it re« 
quires a greater force in the wafh to produce 
an efFeft ; and of courfe more the hand of 
a mafkr. The hand of a mafler indeed pro- 
duces an efied: with the rudeft materials : but 
thefe precepts aim only at giving a few in- 
ftruaions to the tyroes of the art ; and fuch 
will perhaps make their outline the moft 
eSkStwAly with a pen. As the pen is more 
determined than black-lead, it leaves lefs to 
the bmfh, which I think the more difficult 

inilrument. ^Indian ink, (which may be 

heightened, or lowered to any degree of 
ftrength, or weaknefs, fo as to touch both 
the nearer, and more diftant grounds,) is the 
beft ink you can ufe. You may give a ftroke 
with it fb light as to confine even a remote 
diftance; tho fuqh a diilance is perhaps beft 
left in black-lead« 
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But when we fpeak of aci outline, wfi do 
not mean a Jimpk contour ; which^ (however 
neceflary in a correi^ figure,) «wduld in land* 
fcape be formal.. It is. enough to. niark with 
a few free touches of the .pen, here and there, 
fome of the bEcaks, androughoefles^ in which 
the richnefs of an objed: coofifts. But you 
muft firft determine the fituation of .your lights, 
that you may mark thefe touches on the 
(hadowy fide. 

Of theft free touches with a pen the chief 
charadteriftic is expreffion ; or the art of giving 
each objedt, that peculiar, touch, whether 
fmooth, or rough, which beft exprefibs it's 
form. The art of painting, in it's higheft 
perfedlion, cannot give . the richnefs pf nature* 
When we examine any natural form* wc 
find the multiplicity of it's parts bpyond the 
highefi: finifhing ; and indeed generally an 
-attempt at the higheft finifhing would end in 
ftifinefs. The painter is obliged therefore to 
deceive the eye by fome natural tint, or 
expreflive touch, from which the imagination 
takes it's cue. How- often do we fee in the 
landfcapes of Claude the full eftcfl of diftance ; 
which, when examined clofely, confills of a 
fimple dafh, tinged with the hue of nature, 

intermixed 
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intermixed With a few cxpreffive touches? — 
If then thefe expreffive touches arc neceflary, 
where the mafter carries on the deception 
both in form and colour; how ncceffary 
muft they .be in mere (ketches, in which 
colour, the great vehicle of deception, is 
removed?— The art however of giving thofe 
cxpreffive marks with a pen, which imprefs 
ideas, is no common one. The inferior artiil 
may give them by chance: but the mafter 
only gives them with precifion,— — -Yet a 
Iketch may have it's ufe, and even it's merit, 
without thefe ftrokes of genius. 

As the difficulty of ufing the pen is fuch, 
it may perhaps be objedled, that it is an 
improper instrument for a tyro. It Idfes it's 
grace, if it have not a ready and ofF-hand 
execution. 

It is true : but what other inftrument (hall 
we put into his hands, that will do better? 
His black-lead, his bruih, whatever he touches, 
will be unmafterly. But my chief reafon for 
putting a pen into his hands, is, that without 
a pen it will be difficult for him to preferve 
his outline, and diftances. His touches with 
a pen may be unmafterly, we allow: but 
ftill they will preferve keeping in his landfcape, 

without 
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without which the whole will be a blot of 

confufion. Nor is it perhaps fo difficult 

to obtain fome little freedom with the pea. I 
have feen affiduity, attended witji but little 
genius^ make a conitderable progrefs in the 
ufe of this inftrument ; and produce an tSkSt 
by no means difpleafing, — ^If the drawiag be 
]arge» I fliould recommend a reed«*pen, which 
runs more freely over paper* 

When the outline is thus drawn, it re- 
mains to add light, and fliade. In this ope'** 
ration the efFe<ft of a wajb is much better, 
than of lines hatched with a pen. A brufli 
will do more in one ftroke, and generally 
more effedtually, than a pen can do in 
twenty*.* For this purpofe, we need only 



* I have fddom fecn any drawings etched with a pen, that 
pleafed me. The mofi mafierly /ketches in this way I ever 
faw, were taken in the early part of the life of a gentleman, 
now very high in his profeffion, Mr. Mitford of Lincoln's inn. 
They were taken in feveral parts of Italy, and England ; and 
tho they are mere memorandum-fketches, the fubjeds are fo 
happily chofen — they are fo charadleriftic of the countries they 
reprefent— and executed with fo free, and expreflive a touch, 
that I examined them with pleafure, not only as &tthful por- 
traits, (which I believe they all are) but as mafter-pieces, as 
for as they go, both in compofition, and execution. 
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Indian ink; and perhaps a little biftre, or 
burnt umber. With the former we give that 
greyifh tinge» .which belongs to the fky» 
and diftant objeds ; and with the latto: (mixed 
more, or' lefs with Indian ink) thofe warm 
touches, which belong to the foreground. 
Indian ink however alone makes a good wafh 
both for the foreground, and diftance. 

But mere light dnd Jhade are not fufficient : 
fomething of effeSl alfo fhould be aimed 'at 
in the adorned Jketcb. Mere light and (hade 
propofe only the Jimple illumination of objedts. 
Effe&f by balancing large majfes of each, gives 

die whole a greater force.-i Now tho in^ 

the exhibitions of nature^ we commonly find 
onty the Jimple illumination of objeds ; yet 
as *re often do meet with grand effeSls alia, 
we have fufiicient authority to ufe them : for 
under thefe circumftances we iee nature in 
her beil attire, in which it is our bufinefs to 
defcribe her. 

As to giving rules for the production of 
efFeft, the fubjed admits only the mojl gene-^ 
ral. There muft be a flrong oppofition of 
light and fhade; in which the fky, as well 
as the landfcape, muft comUne. But in what 

way 
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way this oppolitidn muft be varied— where 
the full tone of fhade muft prevail — ^where 
the full eiFufion of light— or where the various 
degrees of each— depends intirely on the . cir- 
cumftances of the compqfition. All you can 
do, is to examine your drawing (yet in it's 
naked outline) with care; and endeavour 
to find out where the force of the light will 
have the bcft eiFedt, But this depends more 
on tq/icy than on rule. 

One. thing both in light and fhade fliould 
be obferved, cfpecially in the former— and 
that is gradation ; which gives a force beyond 
what a glaring difplay of light can give. The 
effe<3: of light, which ialls on the ftone, 
produced as an illuftration of this idea, would 
not be fo great, unlefs it- graduated into fhade. 

In the following flanza Mr. .Gray has 

ynih great beauty, and propriety, iQuftrated 
the vicifjitudea of life by the principles of 
pidurefque eiFe<5t. 

Still where rofy pleafurc leads. 

See a kindred grief purfue : 

Behind the fteps, which mifery ti-eads. 

Approaching cpmfort view. 

The hues of blifs more brightly glow, 

Ch^ftifed by febkr tints of -woe; 

And, blended, form with artful ftrife, 

The ftrength, and harmony of life. 

I may 
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I hlay ferthcr add, that the produ<aion of 
an effeSl is particularly neceflary in drawing. 
In paintings colour in fomc degree makes up 
.the ticiicicncy: but in finciple. clair-obfcure 
there i^ no fuccedaneum. It's force depends 
jcm eiFedt; the virtue of which is fuch, that 
it will give a value even td a barren fubjed, 
'Like .ftriking the chords of a muiical iijftru- 
ment> it will produce harmony, without . any 
richnefs o£ compofition. 

It is farther to be obferved, that when 
.obje£bs are in Jhadom^ the light, (as it i«;then 
a refle<5ted one,) falls. on the oppoiite .fide to 
that,, on which it 611s, when they iu-c in- 
lightened. ' ^ 

In addrwifig your Jketch^ a figure, or two 
may be introduced with propriety. By figures 
I mean moving objedts, as waggons, and 
boats,: as well .as. cattle, and men. . But they 
iho^]d bei introduced fparingly. In profufion 
they are affeftcd.^ Their chief ufe is, to mark 
% road— to- break a piece of foreground-^to 
point out the horizon, in a fea-view— or to 
carry off the diilancc of retiring water bjp the 
contrail of a dark fail, not quite fo diilant, 
placed before it. But in figures thus defigned 
for the ornament of a iketch, a few flight 
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touches are fufficient. Attempts at fiiufliing 
oflfend*. . 

Among trees^ little diftindion need be made, 
unlefs you introduce the pine, or the cyprcfs, 
or fome other lingular form. The oak, the 
afh, and the elm, which bear a diftant refem^ 
blance to each other may all be chara£terized 
alike. In a iketch, it is enough to m^k a 
tree. One diftin<Sion indeed is often necef&ry 
even in fketchesj and that is, between full- 
leaved trees, and thofe of ftraggling ramification. 
In compofition we have often occafion for both, 
and therefore the hand fhould be ufed readily 
to execute either. If we have a general idea 
of the oak, for inftance, as a light tree ; and 
of the beech as a heavy one, it is fufikient. 



It adds, I think> to the beauty of a iketch 
to ilain the paper flightly with the reddifh, or 
yellowifli tinge ; the ufe of which is to give 
a more pleafing tint to the ground of the 
drawing by taking off the glare of the papen 
It adds alfo, if it be not too ftrong, a degree 
of harmony to the rawnefs of black and white^ 



Sec the preceding eflay. 

The 
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The ftrehgth, or fainfeaedfs of this tinge de^ 
pends on the ftcength^ or faintncfs of the 
drawing- A flight iketcfa, fhould be ilightly 
tinged. But if the drawing be flightly fini£hed» 
and the ihadows ibrong ; the tinge alio may- 
be ibonger* Where the ihadows are very 
dark, and the lights catching, a deep tinge 

may fometimes make it a good fan-fet. 

This tinge may be laid on, either before, or 
^itcr the drawing is made. In general, I 
fliould prefer the latter method ; becaufe,^ 
while the drawing is yet on white paper, you 
may correift it with a fponge, dipt in water ; 
which will, in a good degree, efface Indian 
ink. But' if you rub out any part, after the 
diuwing is ilained, you cannot eafily lay the 
ftaiti again upon the rubbed part without the 
appearance of a patch. 



Some chufb rather to add a little colour to 
^ir iketches. My inilrudiiom attempt not 
the art of mixing a variety of tints; and 
ixniihing a drawing from nature ; which is 
generally executed in colours from the begin- 
ning, withoM any ufe of Indian ink ; except 
as a grey tint, umting with other colours. 

This 
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This indeed^ when chaftely executed^ (which 
is not often the cafe) exceeds in beauty every 
other fpecies of drawing. It is however be- 
yond my fkill to give any inftru<3:ion for this 
mode of drawing. All I mean^ is only to offer 
a modeft way of tinting a fketch already finifh- 
ed in Indian ink. By the addition of a little 
colour I mean only to give fome diftindtion 
to objects ; and introduce rather a greyifli ftilc 
into a landfcape. 

When you have finifhed your fketch there- 
fore with Indian ink, as far as you propofe, 
tinge the whole over with fome light horizon 
hue. It may be the rofy tint of niorning ; 
or the more ruddy one of evening ; or it may 
incline more to a yellowiih, or a greyifh caft. 
As a fpecimen an evening hue is given. The 
firfl tint you fpread over your drawing, is 
compofed of light red, and oaker, which make 
an orange. It may incline to one, or the 
other, as you chufe. In this example it in- 
clines rather to the former. By wafhihg this 
tint over your whole dtawing^ you lay a foun- 
dation for harmony. When this wafh is nearly 
dry, repeat it in the horizon; foftening it 
off into the fky, as you afcend.— ^4— Take liext 
a purple tint, compofed of lake, and blue, 

inclining 
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inclining rather to the former ; and with this, 
when your firft wafli is dfy, form you clouds ; 
and then fpread it^ as you did the firft tint, 
over your ^wbale drawing, except where you 
leave the horizon-tint. This ftill ftrengthens 
the idea of harmony. Your Iky, and diibince 
are now finifhed. 

You next proceed to your middle, and fore- 
grounds i in both which you diftinguifh between 
the Jbil, and the vegetation. Wafli the middle 
grounds with a little umber. This will be 
fufHcient for the foil. The foil of the fore^ 
ground you may go over with a little light red. 
The vegetation of each may be wafhed with 
a green, compbfed of blue, and oker ; adding 
a little more oker as you proceed nearer the 
eye ; and on the neareft grounds a little burnt 
terra Sienna. This is fufficient for the middle 
grounds. The foreground may farther want a 
little heightening both in the foil, and vegeta-- 
. tion. In the foil it may be given in the lights 
with burnt terra Sienna; mixing in the fhadows 
a little lake : and in the vegetation with gall- 
ftone; touched in places, and occaiionally 
varied, with burnt terra Sienna. 

Trees on the foreground are confidcred as 
a pai:t of it; and their foliage may be co- 

G loured 
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loured like the vegetation ia their neigh- 
bourhood. Their ftems may be touched 

with burnt terra Sienna. Trees, in middle 

diftances are darker than the lawns, on which 
they ftand. They muft therefore be touched 
twice over with the tint, which is given only 
once to the lawn. 

If you reprefent clouds with bright edges, 
the edges muft be left in the iirft orange; 
while the tint over the other part of the 
horizon is repeated, as was mentioned 4)eforc. 

A lowering, cloudy iky is reprcfented by, 
what is called, a grey tint, compofed of lake, 
blue, and oker. As the ihadow deepens, the 
tint (hould incline more to blue. 

The feveral tints mentioned in tl^e above 
procefs, may perhaps the moft eaiily be mixed 
before you begin ; efpecially if your drawing be 
large. Dilute the raw colours in faucers: 
keep them clean, and diftin<ft ; and from them, 
mix your tints in other veflels. 

I fhall only add, that the Jirengtb of the 
colouring you give your fketch, muft depend (as 
in the laft cafe, where the whole drawing is 
tinged,) on the height, to which you have car- 
ried the Indian ink finijhing. If it be only a 

flight 
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flight flcetch, it will bear only a light wafh of 
colour* 

This mode however of tinting a drawing, 
even when you tint as high as thcfe inftruc- 
tiims reach, is by no means calculated to 
produce any effedt of colouring : but it is 
at Idaft fufficient to prcferve harmony. TAis 
you may preferve : an efe£f of colouring you 
cannot eaiily attain. It is fomcthing how- 
ever to avoid a difagrecable excefs : and there 
is. nothing furely fo difagreeable to a corredt 
eye, as a tinted drawing (fuch as we often 
fee) in which greens, and blues, and reds, and 
yellows are daubed without any attention to 
harmony. It is to the pidhirefque eye, what 
a difcord of harfh notes is to a mufical ear.* 

But the advocate for thefe glaring tints may 
perhaps fay, he does not make his fky more 



* I have beea informed, that many of the purchafers of 
the firft edition of this work, have thought the plate, which il- 
luflrates what hath been faid above, was not fo highly coloured, 
as they wifhed it to have been. I apprehend this was chiefly 
owing to the particular care I took, to have it rather undcr^ than 
wftr tinted. The great dajdger, I think, is on the fide of being 
over-loaded with colour. I have however taken care that a 
number of the prints in this edition fliall be coloured higher, that 
each purchafer may have an option. 

G 2 blue 
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blue than nature; nor his grafs, and trees 
more green. 

Perhaps fo: but unlefs he could work up 
his drawing with \!tit\finijhing of nature alfo» he 
will find the efFed: very unequal. Nature 
mixes a variety of femi-tints with her brighteft 
colours : and tho the eye cannot readily fepa* 
rate them» they have a general chaftizing 
efFed; and keep the feveral tints of landfcapc 
within proper bounds^ which a glare of deep 
colours cannot do. Beiides, this chaftizlng 
hue is produced in nature by numberlefs little 
ihadows^ beyond the attention of art^ which 
fhe throws on leaves, and piles of grafs, and 
every other minute objedt ; all of which, tho 
not eafily diftinguilhed in particulars tell 
in the wbole^ and are continually chaftening 
the hues of nature. 



Before I conclude thefe remarks on fketch- 
ing, it may be ufeful to add a few words, 
and but a few, on pcrfpedive. The nicer 
parts of it contain many difficulties ; and are 
of little ufe in common landfcape. Indeed in 
wild, irregular objedts, it is hardly poffible to 
apply it. The eye muft regulate the winding 
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of the river ; and the receding of the diftant 
hill, Rules of perfpeftive give little afliftance. 
JBut it often happens, that on the nearer 
grounds you wifh to place a more regular 
object, whkh requires fome little knowledge 
of perfpediye. The fubjedt therefore fhould 
not be left wholly untouched. 

If a building ftand exactly in front, none 
of it^s lines can go off in perfpedtive : but if it 
ftand with a corner towards you, (as the pic- 
turefque eye generally wifhes a building to 
ftand) the lines will appear to recede. In what 
manner they may be drawn in perfpeftive, the 
fi)llowing mechanical method may explain. 

Trace on your paper the neareji perpendicular 
of the building you copy. Then hold hori- 
zontally between it, and your eye, a fhred of 
paper, or flat ruler ; raifing, or lowering it, till 
you fee only the edge. Where it cuts the 
perpendicular . m the building, make a mark on 
your paper ; and. draw a flight line through that 
point, parallel with the bottom of your pidture. 
This is called the horizontal line. Obferve 
next, with what accuracy you cw (for it would 
require ^ tedious procefs to cpndudl it geome- 
trically) the angle, which theory? receding line 
of the building makes with it's neareji per-- / 
G 3 pendiculari 
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pendicutari and in your drawing contmue a 
iimilar line^ till it meet the borizmfal One. 
The point where it meets the imiz$ntal iine^ 
is called the vamjbing point ; and rcguktes the 
whole perfpeftive. From this pbixit you draw 
a line to the iottom of the near eft perpenScutAr^ 
which gives you the perfpeftiye of the bale. In 
the fame manner all the lines^ which recede 
on both fides of the buildings as well abbve^ 
as below the horizontal Jinei windows^ door^^ 
and projections of every kind, if Aey are on 
the fame plane^ are regulated. 

If the building confift of projections cm ^^ 

ferent planes, it would be tedious to regulate 

them all by the rules of perfpedive : but the 

eye being thus mailer of thp grand points, 

will eafily learn to manage the fmaller pro- 

jeftioris. Indeed in drawing landfcape, it 

may in general be enough to be acquainted 
with the principles of perfpeClive. One of the 
beft rules in adjufting proportion is, to carry 
your compaffes in your eye. The fame rule ibay 
be given in perJpeBroe. Accuilom your eye to 
judge, how objects recede from it. Too ibid 
an application of rules tend only to give your 
drawing iliiFnefs, and formality. Inde^ where 
the regular works of art ' make the /m- 
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sipid part of your pidure, the ftrifteft appUca^ 
tion of rule is neceflary. It is this, which 
gives it's chief value to the pencil of Canaletti. 
*His truth in perfpe£tive has made fubjeds in^ 
tereftiag, which are of all others the moft un- 
promifing. 

Before I conclude the fubjeft, I fhould wifli 
to add^ that the plate here given as an expla<« 
nation^ is defigned merely as fuch;, for no 
t>uilding can have a good eifed, the bafe of 
which is far below the horizontal line. 



After all, however, from the modes of 
fketchii^ here recommended (which is as 
far as I (hould wifh to recommend drawing 
landfcape to thofe, who draw only for amufe- 
pient) no great degree of accuracy can be 
expected. General ideas only muft be looked 
fpr; not the pecidiarities of portrait. It 
admits the winding river— 4he ihootiog pro- 
raontory — the caftle-r-the abbey**-the flat dil* 
tance — ^and the mountain melting into ^ t\A 
horizon. It admits too the relation, which 
all thefe parts bear to each other. But it 
defcends not to the minuti^ of objeds. The 
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fringed bank of the river-— the Gothic oma^ 
ments of the abbey — the chaims^ and frac- 
tures of the rock) and caftle — and every little 
objed; along the vale, it pretends not to 
delineate with exaftnefs. All this is the pro* 
vince of the finiftied drawing, and the pic- 
ture ; in which the artift conveys an idea 
of each minute feature of the country he 
delineates^ or imagines. But high Jimjhing^ as 
I have before obferved, belongs only to a 
mailer, who can give exprejjive tauches. The 
difciple, whom I am inftru6ting, and whom 
I inftruft only from my own experience, muft 
have humbler views; and qin hardly expert 
to pleafe^ if he go farther than a fketch, adorned 
as hath been here defcribed. 

Many gentlemen, who draw for amufe- 
ment, employ their leifure on human figures, 
animal life, portrait, perhaps hiftory. Here 
and there a man of genius makes fome pro- 
ficiency in thefe difficult jbranches of the art : 
but I have rarely fecn any, who do. Dif- 
torted £ices, add diflocated limbs,. I have feen 
in abundance : and no wonder ; for the fcience 
of anatomy, even as it regards painting, is 
with difficulty attained; and few who have 

fludied 
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itedied.:iit' tfaeir \^€de. li^es>. have" ncqwSs^d 

Others again, who J draw for amufcmbnt^ gt) 
£) fer as to handle the pallet; But in. this 
the fuccefs of the ill-judged artift feldom 
anfwers his hopes ; unlefs utterly void of tafte, 
he happen to be fuch an artift as may be ad- 
dreiled in the farcafm of the critic. 



-Sine rivali teque, et tua folus amares. 



Painting is both a fcience, and an art; and 
if fo very few attain perfection, who fpend 
a life-time on it, what can be expefted from 
thofe, who fpend only their leifure? The 
very few gentlemen-artifts, who excel in paint- 
ing, fcarce afford encouragement for common 
pradtice. 

But the art of Jketching landfcape is attainable 
by a man of bufinefs; and it is Certainly more 
ufeful I and, I (hpuld imagine, more amuiing, 
to attain fome degree of excellence in an in- 
ferior branch, than to be a mere bungler in 
a fuperior. Even if you fliould not excel in 
execution (which indeed. you can hardly ex- 
pert) you may at leaft by bringing home the 
delineation of a fine country, dignify an in- 
different 
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different iketch. You msy pleafe yourfidf fay 
adminiftering ftrongly to recoUedion.; and yoa 
may pleaic others by conveying yoitr ideas 
more diftindly in an ordinary fketcfa, than 
in the beft language. 



THE END, 
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young artift attempts a whok. 

90 This procefs will alfo be a kind of tefi. No 
one can make any progrefs, whofe ima- 
gination is not £red with the fcenes of 
nature. 
107 On a fuppofition, that the artifl is enamoured 
with his fiabjedj and is well verfed in 
copying the parts of nature, he begins 
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to combine, and form thofe parts into 
the Aibjedb of landfcape. He pays his 
firft attention to d^gn^ or to the bringing 
together of fuch objeds, as are fuited 
to his fubjed:; not mixing trivial objefts 
with grand fcenes ; but preferving the 
cbara£ler of his fuhjeft, whatever it may 
b(r. 

140 The diiFerent parts of his landfcape muft next 
be ftudiouily arranged, and put together 
in a pidurefqije manner. This is the 
work of difpqfition ; or, as it is fometimes 
called, compqfition. No rules can be given 
for this arrangement, but the experience 
of a nice eye: for tho nature feldom 
prefents a coihpleat compofition, yet we 
every where , fee in her works beautiful 
. arrangements of parts ; which we ought 
to ftudy with great attention, 

159 In general, a landfcape is compoied of three 
parts — a foreground-^a middle ground — 
and a diftance. 

163 Yet this is not a univerfal rule. A balance 
of parts however there fhould always be ; 
tho fometimes thofe parts may be few. 

176 It is a great error in landfcape-painters, to 
lofe the Jimplicity of a wholcj imder the 
idea of giving variety. 

182 Some 
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1 82 Some particular fcenti therefore, 6r leading 
fubjeSi fliould always be chofen ; to which 
the parts ihould be fubferviejit. 

205 In balancing a landfcape, a fpacious fore- 
ground will admit a fmall thread of dif- 
tance : but the reverfe is a bad propor- 
tion. In every landfcape there muft be a 
confiderable foreground. 

216 This theory is illuftrated by the view of a 
difproportioned diftance. 

243 An objeAion anfwered, why vaft diftances, 
tho unfupported by foregrounds, may 
pleafe in nature^ and yet offend in repre- 
fentation. 

266 But tho the feveral parts of landfcape may 
be well balanced^ and adjuftedj yet ftill 
without contraft in the parts^ there will 
be a great deficiency. At the fame time 
this contraft will be eafy, and natural. 

285 Such pifturcs, as are painted from fancy, are 
the moft pleafing efforts of genius. But 
if an untoward fubjeft be given, the artift 
muft endeavour to conceal, and vary the 
unaccommodating parts. The foreground * 
he muft claim as his own. 

308 But if nature be the fource of all beauty, it 
may be objeded, that imaginary views 
can have little merit.— The objedion has 
weight, if the imaginary view be not 

formed 
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formed from die feieft parts of nature ^ 
but if it be, it is nature ftill. 

332 The ardft having dius adjufted his forms, and 
di^fition; conceives next the beft effeft 
of light ; and when he has thus laid the 
foundation of his pifture, proceeds to 
colouring. 

335 The author avmb giving rules for colourii^, 
which are learned chiefly by praftice. 

341 He juft touches on the theory of cdours. 

362 Artifls, with equally good efleft, fbmetimes 
blend them on their pallet; and fbme- 
times l^read them raw on their canvas. 

383 In colouring, the (ky gives the ruling tint to 
the landfcape : and the hue of the whole, 
whether rich, or ibber, muft be harmo- 
nious. 

426 A predominancy of ihade has the beft effeft. 

449 But light, tho it (hould not be fcattered, 
ihould not be coUeded, as it were, into 
a focus. 

464 The effeft of gradation illuftrated by the co« 
lounng of cattle. 
• 483 Of the difpofition of light. 

508 Of the general barmonf of the whole. 

517 A method propofed of examining a pidure 
with regard to it's general harmony. 

531 The fcientiiic part being clofed, all that can 
be faid with regard to execution^ is, that, 
as there are various modes of it, every 
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artiD: ought to adopt his own, or elfe he 
becomes a fervile imitator. On the whole, 
the bold free method recommended; 
^hich aims at givii^ the charaSer of 
objeds, rather than the minute detaiL 

565 Rules given with regard to figures. Hiftory 
in miniature, introduced in landfcape, 
condemned. Figures ihould be fuited to 
the icene. 

620 Rules to be obferved in the introduction of 
birds. 

645 An exhibition is the trueft teft of excellence ; 
where the pidure receives it's ftamp, and 
value not from the airs of coxcombs ; but 
from the judgment of men of tafte, and 
fcience. 
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LANDSCAPE PAINTING. 

A POEM. 



I 1 



HAT Art, which gives the pradifcd pencil power 
To rival Nature's graces ; to combine 
In one harmonious whole her fcattered charms. 
And o'er diem fling appropriate force of light, 
I fing, unfkiU'd in numbers ; yet a Mufe, 5 

Led by the hand of Fri«idfliip, de^ns to lend 
Her sud, and give that free oolloquial flow, 
4 Which befl: befits the plain jMeceptive fong. 

To thee, thus aided, let me dare to fing. 
Judicious Lock; who from great Nature's realms 10 
Haft culled her lovelieft features, and arranged 
In thy rich memory's ftorehoufe : Thou, whofe glance, 
Pradtifed in truth and fymmetry can trace 
In every latent touch, each Mafter's hand ; 
Whether the marUe by his art fubdued 15 

Be foftened into life, or canvas finootfa 
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Be fwcll'd to animation : Thou, to whom 
Each mode of landfcape, beauteous or fublime. 
With every various colour, tint, and light. 
It's nice gradations, and it's bold dFefts, 20 

Are all familiar, patient hfcar my fong, • 
That to thy tafte and fclence nothing new 
Prefents ; yet humbly hopes from thee to gain 
' That plaudit, which, if -Nature firft approve. 
Then, and then only, thou wilt deign to yield, 25 

Firft to the youthfot^tift laddrefs 
This leading precept : Let not inborn pride, 
Prefuming on thy own inventive powers, , . . 

Miflead thine eye from Nature. She fmJ& tt^gn , . 
Great archetype in all. Trace then witij care ^p 
Her varied walks, Ohfetvie how fhe upheaves . 
The nv)untains towering brow ; on it's rough fidw v 
How broad the fliadow fjiUs ; what difftiieht b^es ; 
Inveft it's glimmering furface. Next furvey j 
The diftant lake ; '. fo feco, . a ihiniiig ipol: . 35 

But wh^n approaching, nearer, hov(r it flirty 
It's fweeping curves around the fhooting cliffs. 
Mark every fliade it'^ Proteuis-ftiape affurp^ 'S 

From motion and from, reft -, and ho^y t^e jprn^sf : , 
Of tuftied woods, an^ heetling rocks, and toners 4X>, 
Of niined caftks, from the fmooth ^xpanfe, 
Shade anfwering fhade, inverted meet the eye. 

From mountain§r hie thee to the foreft-fcene. 
Remark the form, the foliage of ^ch treei. 
And what it's leading /ei^ture. View thc:oak, 45. 

It's 
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It's mafly limbs, it's majefly of (hade ; 

The pendent birch ; the beech of many a ftem j 

The lighter afti -, and all their changeful hues 

In ipring or autumn, ruflet, green, or grey. 

^ Next wander by the river's mazy bank. 50 

See where it dimpling glides ; or brifkly where 

It's whirling eddies fparkle round the rock ; 

Or where, with headlong rage, it daflxes down 

Some fraAured chafm, till all it's fury fpent. 

It finks to fleep, a filent ftagnant pool, 55 

Dark, tho tranflucent, from the mantling fliade. 

Now give thy view more ample range : explore 
The vaft expanfe of ocean ; fee, when calm. 
What Iris-hues of purple, green, and gold, . 
Play on it's glafly furface ; and when vext 60 

With ftorms, what depth of billowy fhade, with light 
Of curling foam contrafted. View the cliffs -, 
The lonely beacon, and the diflant coaft, 
In mifts arrayed, juft heaving into fight 
Above the dim horizon ; where the fail 65 

Appears confpicuous in the lengthened gleam. 

With ttudious eye examine next the vaft 
Etherial concave : mark each floating cloud ; 
It's forni, it's colour ; and what mafs of ihade 
It gives the fcene below, pregnant with change 70 
Perpetual, from the morning's purple dawn. 
Till the laft glimmering ray of ruflfet eve. 
Mark how the fun-beam, fteeped in morning-dew. 
Beneath each jutting promontory flings 
A darker fliade ; while brightened with the ray 75 

H Of 



Digitized by 



Google 



( "a ) 

Of fultry noon, not yet entirely quenched. 
The evening-fiudow le& <^quely fidls. 

Thus ftored with ^r ideas, call them torth 
By pradice, till thy ready pencil trace 
Each form familiar : but attempt not thou Sq 

A wbok^ till every pari be well conceived. 
The tongue that awes a fenate with if s force. 
Once liiped in fyllables, or o'er it poured 
It's glowing periods, warm with patriot-fire. 

At length matured, ftand fi^th for hoocft Fame 85 
A candidate. Some nobler theme feleA 
From Nature's choiceft fcenes; and fketch that theme 
With firm, but eafy line ; then if ncf ibng 
AiTift thy power, it aiks no nobler meed. 

Yet if, when Nature's fovereign glories, meet 90 
Thy fudden glance, no correfponding ^ark 
Of vivid flame be kindled in thy breaft ^ 
If calmly thou czhd view them ; know for thee 
My numbers flow not : feek fome fitter guide 
To lead thee, where the low mechanic toils 9| 

With patient labour for his dsuly hire. 

But if true genhis fire thee, if thy heart 
Glow, palpitate with tranfport, at the fight i 
If emulation feize thee, to transfufe 
Thefe fplendid vifions on thy vivid chart 5 lOP 

If the big thought feem more than Art can paint; 
Hafte, fnatch thy pencil, bounteous Nature yields 
To thee her choicefl: fliores *, and the glad Mufe 
Sits by affiftant, aiming but to hn 

The- 
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The PrometlieaB &me, cohfdoiis h^ tuleb iCi 

Can only gviide, not ^ve, the Warmth divine. 

Firft learn with olye£ls fit^td to emb fcem 
. Thy kndfcapc to adorn. If feme rucfe view 
Thy pencil cuUs, of lake, or mountain range. 
Where Nature w^ks with pixxxd nmjeilit ftcp, no 
Give not her robe the fwrnal folds of art. 
But bid it flow with ample dignity. 
Mix not the mean iod trivid : Is the whole 
Sublime, let each accordant part be grand* 

Yet if through dire neceffity (jfor that 115 

Akme fhqi^ force the deed) fome poUJbei icene 
Employ thy pdlet, drefled by human art. 
The lawn {fx kvel, and the bank &> trim. 
Yet ftill preferve thy fuljeSl. Let tiie oak 
Be elegant of form^ that mandes o'er 120 

Thy fliavea fore-ground. The rough forefter 
Whofe peeled tod withered boughs, and gnarled trunk. 
Have flood the n^e of mimy a winter's blaft. 
Might ill fuch cultured fcenes adorn. Not lefs 
Would an old Briton, rough with martial fcars, 125 
And bearing ftern defiance on his brow. 
Seem fitly ilationed at a Gallic feaft. 
Such apt feledton of accordant forms 
The mufe herfelf requires from thofe her fons 
Epic, or Tra^, who afpire to fiune igo 

Legitimate^ On them, whofe motly tafte 
Unites the fock, and buflcin— who produce 
Sings,, and buffoons in one incongruous fcene, 
She darts a frown indignant. Nor fuppofe 
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Thy humbler fubjeft lefs demands the ud 135 

Of juft Deftgn^ than Raphael's ; tho his art 
Give all but motion to ibme group divine. 
While thine inglorious pifture woods, and ftreams. 

With equal rigour Disposition claims 
Thy clofe attention. Wouki'ft thou learn ifs laws, 140 
Examine Nature, when combined with art. 
Or iimple \ mark how various are her forms. 
Mountains enormous, rugged rocks, clear lakes, 
CafUes, and bridges, aquedufts and fenes. 
Of thefe obferve, how fome, united pleafe ; 145 
While others, ill-combined, difguft the eye. 
That principle, which rules thefe various parts. 
And harmonizing a//, produces rnie^ 
Is DifpofiHon. By it*s plaftic pow'r 
Tboie rough materials, which Dejign fdefts. 
Are nicely balanced. Thus with friendly aid 150 
Thefe principles unite : Deftgn prefents 
The general fubjeft •, Difpofitim culls, 
And recombines, the various forms anew. 

Rarely to more than three diftingulfhed parts 
Extend thy landiicape': nearefk to the eye 155 

Prefent thy foreground ; then the midway fpace ; 
E'er the blue diftance melt in liquid air. 

But tho full oft thefe parts with blending tints 
Are foftened fb, as wakes a frequent doubt 
Where each begins, where ends ; yet ftQl prcferve 160 
A general balance. So when Eorope'ts fons ' '> 
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Sound the alarm of war *j Tome potent hand 
(Now thine again my Albion) poifes true 
The fcale of empire j curbs each rival power; 
And checks eadi lawlefs tyrant's wild career. 16$. 

Not but there are of fewer parts who form 
A pleaiing pidure. Thefe 'a foreft-glade 
Suffices oft ; bdbind which, juft removed. 
One tuft of foliage, Waterlo, like thine. 
Gives all we wifti of dear variety. 1 70 

For even variety itfelf may pall. 
If to the eye, when paufing witli delight * 
On one feir objeft, it prefents a mafs 
Of many, which difturb that eye's rcpofe. 
All hail Simplicity I -To thy chafte Ihrine, 175 

Beyond all other, let the artift bow. 

Oft have I feen arranged, by hands that well 
Could pencil Nature's parts^ landfcapts, that knew 
No leading fubjeS : Here a foreft rofe ; 
A river there ran dimpling -, and beyond 180 

The portion of a lake : while rocks, and towers. 
And caftles intermixed, ^read o*er the whole 
In multiform confuiion. Ancient dames 
Thus oft compofe of various filken flxreds. 
Some gaudy, patched, unmeaning, tawdry things; 185 
«Where bucks and cherries, (hips and flowers, unite 
In oi^e rich compound of abfordity. 

Chufe then Tome principal commanding theme^ 
Be it lake, valley, winding ftream, cafcade, 
Ckftle, or fea-port, and on that exhaufl 190 

Thy^powers, and make to that all elfe conform. 
/' : • • - Who 
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Who pants a Imtfo^ is coofitied 1^ ni!ts» 
As fixed and ri^d as the tragic baid. 
To unity ff fiOjeS. Is the fcenc 
A forefty nothing there, fare woods and kwM 19^$ 
Muft rife con^nciunis. Epilbdes of hills 
And lakes be fiur removed^ all that obtrudes 
On the chief theme, how beautiful fbe'er 
Seen as a pari^ diigufts us in the wbok. 

Thus in the realms of land£:ape, to preserve 200 
Proportion juft is Dijjp^tknf% taflc. 
And tho a ^ance of diftance it allow. 
Even when the for^ound fwells upon the %ht) 
Yet if the diftant ftrenery wide extend. 
The foreground muft be ample : Take free icope: %o$ 
Art muft have fpace to fland on, like the Sag^ 
Who boafted power to ftiake the folid globe. 
This thou mi^ claim ; and, if thy diftance ^read 
Profufe, muft chum it amply : Uncombined 
With foreground, difiaoce loics power to pleafe. 21^ 

Where rifing from the folid rock, qipear 
Thoie andent battlements there lived a knighti 
Who oft funrcying from his caftk wall 
The wide expanfe before him ; diftance vaft 1 
Interminabk wilds ; favaimahs deep \ ai5 

Dark woods ; and village fpkes, and glittering fbeatx^ 
Juft twmkling in the fun-beam, wiftied the view 
Transferred to canvafs ; and for that fage end. 
Led to the fpot fome docile fon of art. 
Where his own tafte unerring previous £36^ aao 
The point of ampleft profpeft. " T^e thy flawd . 
*' Juft here,*' he cried, " and paint me all thou feeft, 
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" Omit no iii^le objcft." It was done; 
And foon the iive-Iong landfa^ cloaths Ms hall. 
And {preads from bafe to ceiluig. JU was diere ; 225 
As to his guefls, while diimer €X)oled, the kn^ht 
Fufl oft wouH prove ; and wkh ufdifted €ane 
Point to Ae diftant fyixty wh«« flept entombed 
His anceftry ; beyond, where ky the town. 
Skirted with wood, that gave him jdaoe and voice 230 
In Britain^s fenate^ nor untraced the flream 
That fed t}» goodly trout t^Eey ibon flioukl taAe; 
Nor every fcattered feat of friend, or foe. 
He caUs his neighbours. Heedlefs he, meanwhile. 
That what he deems the triumph of his tafle, 235 
Is but a painted furvey, a mare map 5 
Which light and fliade, aiKi perfpedive mii{^ced, 
But ferve to Ipoil. 

Yet why (methinks I hear 
Some Critic fay) do ample fcenes, like this. 
In piSure foil tp pleafe 5 wbdti every eye 240 

Confefles they tranfport on Nature's cbarrf 

Why, but becaufe, where She difplays the (cene. 
The roving fight can pa«fe, and fwift feleft. 
From dSl ihe offers, parts, wherton to fix. 
And form diffind: per<:eptions^ each of whick 245 
Prefents a feparate piStUre. Thus as bees 
Cotidenfe within their hives the varying ft^fcets *, 
So does the eye a bnnfy ivb&k coUeft 
From parts disjohiHd '3 nay, perhaps, defamed. 
Then deem not Art d^edive, which divides, 250 
: Rejefts, 
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Rejefts, or recombines : but rather iky, 

•Tis her chief excellence. There is, we know, 

A charm mxCpcsikzhle in converfe free 

Of lover, or of friend, when foul with foul 

Mixes in fbcial intercourfo ; when choice 255 

Of phrafe, and rules of rhetoric are difdained ; 

Yet fay, adopted by the tragic bard. 

If Jaffio* thus with Bdvidera talked. 

So vague, fo rudely, would not want of fkill. 

Selection, and arrangement, damn the fcene ? . 260 

Thy forms, tho balanced^ fKU perchance may want 
The charm of Contraft : Sing we then ifs power, 
*Tis Beauty's fureft fource -, it regulates 
Shape, colour, light, and fhade ; forms every line 
By oppqfttiori juft ; whatever is rough 265 

With fkill dclufive counterads by fmootb ; 
Sinumsy or concave^ by it*s oppofite ; 
Yet ever coverthf : fhould Jrt appear ^ 
That art were AffeEtation. Then alone 
We own the power of Contraft ^ when the lines 270 
Unite with Nature's freedom: then alone. 
When from it's carelefs touch each part receives 
A pleafing form. The lake's contracted bounds 
By contrafl varied, elegantly flow ; 
The unweildy mountain finks; here, to remove 275 
OfFenfive parallels, the hill depreft 
Is lifted ; there the heavy beech expunged 
Gives plaqe to airy pines ; if two bare knolls 
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Rife tO:th€ right and Ufi^ a ^aftle here^ 

And diere a wood) div^rfify their form. 280 

Thrice happy he, who always can indulge 
This pleaiing feaft of fancy ; who, reptete 
Witli rich ideas, can arrange their charms 
A; his own genius prompts* creating thus 
A novel wUoic. But taftelefs wealth qft chums 285 
The faisbful portrait^ and will fix the foKie 
Where Natmje's lines run, falfely, or refufe 
To harmonize. Artift, if thus employed, 
I pity, thy mifchance. Yet there are means 
Even here to hide defeds. The human form 290 
Portrayed by Reynolds, oft. abounds with grace 
He law not in his model.; yhich nor hulls 
Refemblancc nor fidlitio^s ikill betrays. 
Why then, if o*er the limb uncQUth he flings 
The flowing veft, may not thy honeil art 295 

Veil with the foliage of feme fpreading oak, 
Unpleafing objefts, or remote, or near ? 
An ample licence for fuch needful change,. 
The foregroimds give thee. There both mend and make* 
Whoe'er oppofes, tell them, 'tis the fpot 300 

Where fency needs muft fport ; where, if reftraipcd 
To clofe refemblance, thy beft art expires. 

What if they plead, that from thy general rule. 
That refts on Nature as the only fource 
Of beauty, thou revok'ft ; tell them that rule 305 
Thou hold'ft ftill lacred : Nature is it's fource ; 
Yet Nature's parts fail to receive alike 
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The fair impfcffion. View her ▼aried Mnge : 
Each form that charms 1$ there i yet her bdl forms 
Muft htfekSled. As the (culptureii charms 310 
Of the famed Venus grew, fo muft thou cull . 
From various icenes fuch parts as beft crealt 
One perfed whole. If Nature ne'er anayed 
Her moft acoompliihed work with grace compleat. 
Think, will Aie wafte on defert rocks, and delis, 315 
What ihe denies to Woman's charming form } 

And now, if on review tfiy chalked d^gi$^ 
Brought into form by DiJpofitim^% ^d, 
Difpleafe not, trace thy lines with paocU free ; 
Add lightly too that general' mafi of fhade, 3M 

Which foits the form and fafhion of it's parts. 
There are who, ftudious oi the beft efiefts, 
Firft fketch a flight ourtoon* Such jM-evious care 
Is needful, where the Artift's fancy fails ^ 
Precifely to fcHTcfee the future whole, . 325 

This done, prepare thy pellet, na^ thy.tiiiks^ 
And call on chafte Simplicity again 
To fave her votary from whate'er of hue, . 
DHcordaM or abrupt, may flaunt or gfare; ^ . 

Yet here to bring n^dterials &om the mine, 330 
From anin]|al, or vegetable dies. 
And fing their varkx& prq>erties and powers. 
The mufe defcends not. To mechanic rules, . 
To profe, and praftice, which can only te^c^ 
The ufe of pigments, ihe refigns the toil. 335 
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Qne truth flie gives, that Nature^ &aijAt loom 
Weaves but widi thnee diftindty or mingled, hues. 
The veft that cloaths Creatbn. The& ai:e »d. 
Azure, and yellow. Pure and unftained white 
(If colour jolUy called) Tge(93 her law, 340 

And is by her rc^oOed. Deft thou deem 
Tke gto% iurfice of yon heifer's coat 
A perfeft white ? Or ybo vaft heaving cloud 
That difiibs the diftant hilt i With cerufe bright 
Attempt to catch it's tint, and thou wih fail. 345 
Some tinge of purple, or fi>nie yellowifli brown, 
Muft firft be blended, e'er thy toil focceed. 
Pure white, great Nature wifhes to expunge 
From all her works ; and only then admits^ 
When with her mantle broad of fleecy (now 35a 
She wraps them, to fecure from chilling froft 5 
Confcious, mean while, that what fhe gives to guard, 
Conceal -their every charm: the ftole of night 
Not more eclipfes : yet that Able ftole 
May, by the ftitful mixture of thefe hues, 355 

Be (hadowed even to dark Cimmerian ^oom. 
.: Draw tbe» from thefe, asi fk>m threeplenteous %rings. 
Thy brown, thy purple, crimibn, onuige, green. 
Nor load thy paHet with a ufelefs tribe 
Of pigments: when commix'd iirith needful ^Wte, 360 
As fuits thy endj thefe native three fufHce. 
Bilfc if thou doft, ftHl cautious keep in view 
That harmony which thefe alone can pye. 
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Yet ftill there are, who fcoming all the rules 
Of dull mechanic art, with random luhd 365 

Fling the^r unBknded colours, and produce . 
Bolder efFefts by oppoiition's aid. 

The fky, whatever it's hue, to kndfcape gives 
A correfponding tinge. The morning ray 
Spreads it with purple light, in dew-drops ftec^xxl} 370 
The evening fires it with a crimfon glow. 
Blows the bleak north ? It flieds a cold, blue tint 
On all it touches. Do light mifts prevail ? 
A ibft grey hue o*erfpreads the general fcene. 
And makes that fcene, like beauty viewed through gauze, 
More delicately lovely. Chufc thy iky ; 
But let that fky, whatever the tint it takes, 
0*er-rule thy pallet. Frequent have I fcen> 
In landfcapes well compofed, aerial hues . 
' So ill-preferved, that «rhethcr cold or hes^ 380 

Temp^ bri calm, prevs^iled, was dubious att. ' 
Not fo thy pencilj Claude, the feafon marks : 
Thou mak^fl: u$ pant beneath thy fumfiier noc* i 
And fhiver in thy cool autumnal eve. 

Siichare^the powers of iky ; and therrfore Art 385 
Seledb.what; beft is fuiffed "to the fcene 
It means to form : to this adopts a mom. 
To that the evening ray. Light mifts full oft 
Give mountain-views ai> added dignity. 
While tame impoverifhed fcenery claims the fbfce 390 
Of fplendid lights and fhades ; nor claims in vain. 
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Thy iky ad^fted, all that is remote 
Firft colour Mndy : leaving ta the laft 
Thy foreground. Eafier 'tis, thou know'ft, to Ipread 
Thy floating £oH^ o'er the iky ; than mix 395 

That iky amid the branches. Venture flill 
On warmer tints, as diftances approach 
Nearer the eye : Nor fear the richeft hues. 
If to thofe hues thou giv'ft the meet fupport 
Of ftro^g oppofing fhade. A canvas once 400 

I faw, on. which the artift dared to paint 
A fc^ne in Indoftan -, where goid, and pearl 
Barbaric, flamed on many a hroidered vefl: 
Profofely Iplendid ; yet chafte art was there, 
Oppoiii^ hue to hue ; each fhadow deep 405 

So fpread, that all with fwect accord produced 
A bright, yet modcft whole. Thus blend thy tints. 
Be they of fcarlet, orange, green, or gold. 
Harmonious, till one general glow prevail 
Uabrok^ by abrupt and hoftiie glare. 410 






Let ihade predominate* It makes each light 
More lucid, yet dcftroys offeniive glare^ 
Mark when in fleecy ihowers of fhow, the clouds 
3tem to defcend) and whiten o'er die land. 
What unfubAantiai unity of tii^e 415 

Involves each pra^eft : Vifioa is abforbed; 
Or, wandering through the. void| finds not a point . 
To refl; on. AH is mockery to the eye. 
Thus light dif&fed, ddwrfb that eficA 
WJiich ihade improves. 3eholdivvhatglortoii&fcene$42o 
Arife through Nature's works from ihade. Yon lake 
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With all it's drcumambient woods, ftr lc6 
Would charm the eye, did not that dufky mift 
Creeping along it's eaftem fhores, aicend 
Thofe towering dills, mix with the ruddy beam 425 
Of opening day, juft damp it's fires, and ipread 
O'er all the fcenc a fweet obfcurity. 

But would'ft thou fee the full efied of fliade 
Well mailed, at eve mark that upheaving cloud. 
Which charged with all th' artillery of Jove, 430 
In awful darknefe, marching from the eaft, 
Afcends ; fee how it blots the iky, and ipreads. 
Darker, and darker flill, it's dufky veil. 
Till from the eaft to weft, the cope of heaven 
It curtains cloiely round. Haply thou ftand'ft 435 
Expedlant of the loud convulfive burft. 
When lo ! the ftin, juft finking in the wefl. 
Pours from th' horizon's verge a fplendid ray. 
With tenfold grandeur to the darknefs adds. 
Far to the eaft the radiance (hoots, juft tips 440 
Thofe tufted groves -, but all it's fplendor pours 
On yonder caftled cliflF, which chiefly owes 
It's glory, and fupreme effeft, to ihade. 

Thus light, inforced by fliadow, ipreads a ray 
Still brighter. Yet forbid that light to ftiine 445 
A glittering ipeck ; for this were to illume 
Thy pidure, as the convex glais coUeds, 
Air to one dazzling point, the folar rays. 

Whate'er the force of oppofitiimy ilill 
In foft gradation equal beauty lies. 450 
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When the mild luftre glides from light to dark, 

The eye well-pleafed purfues it. Mid the herds 

Of variegated hue, that graze the lawn. 

Oft may the artift trace examples juft 

Of this fedate effeft, and oft remark 455 

It*s oppofite. Behold yon lordly bull. 

His feble head, his lighter fhovilders tinged 

With flakes of brown ; at length ftill lighter tints 

Prevailing, graduate o*er his flank and loins 

In tawny orange. What, if on his front 460 

A ftar of white appear ? The general mafs 

Of colour ipreads unbroken ; and the mark 

Gives his ftem front peculiar charafter. 

Ah ! how degenerate from her weU-cloathed fire 
That heifer.^ See her fides with white and black 465 
So ftudded, fo diftinft, each juftling each. 
The groundwork-colour hardly can be known. 

Of lights, if more than two thy landfcape boaft. 
It boafts too much. But if two lights be there. 
Give one pre-eminence : with that be fure 470 

Illume^ thy foreground, or thy midway fpace \ 
But rarely fpread it on the diftant fcene. 
Yet ther^, if level plains, or fens appear ,l 
And meet the flcy, a lengthened gleam of light 
Difcreetly thro^Arn, will vary the flat fcene. 475 

But if thgt difl:ance be abruptly clofed 
By mountains, caft them into general ihade : 
111 fuit g^y robes their hoary majefty. 
Sqber be all their hues -, except, perchance, 

I 2 Approaching 
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Approaching nearer in the midway ipaoe^ 4^ 

One of the giant-brethren tower foblidae : 
To him thy art may aptly give a glealn 
Of radiance : 'twill befit his awful hcm4 
Alike, when rifing through the marnb^diws 
In mifty dignity, the pale^ wan ray, 48$ 

Invefts him ; or when;, beamii^ froiti the Weft^ 
A fiercer fplendor open» tb oiir ricw 
AH his terrific features,, rugged clifiSi^ 
And yawning chafms, which vapolirs through ldbe4a)f 
Had veiled; dens where the lyhx or pardhtightdweil 
In noon*tide fafety, meditatihg there 490 

Hi$ next nodumal ravage throu^ the lamd. 
Are now thy lights and ihades axyuAed oU i 
Yet paufe : perhaps the per^ieftive b juft ; 
Perhaps each local hue is duly placed \ 495. 

Perhaps the light offends iK)t y harmony 
May ftill be wanting. That which forms a whole 
From colour, fhade, gradation, is not yet 
Obtained. Avails it ought, in civil life. 
If here and there a family unite 50a 

In bonds of peace, while dOibord rends the land. 
And pale-eyed FaAion, with her garment diiq>cd 
In blood, excites her guilty fbns to war ? 
To aid thine eye, diftruftild if this end 
Be fully gained, wait for dte twilight hour. 50$ 

When the grey owl, failing on lascy wing. 
Her circuit takes ; when lengthened ihades difioivei 
Then in fome corner place thy finiflied piecp. 
Free from each garifti ray : Thine eye will there 

Be 
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Be undlfturbed hy parts y there will the wbok 510 

fie viewed colkiftively 5 the diftance there 

Will from it's foreground pleafingljr retire, 

As diftance ou^t, with true decreafing tone. 

If not, if fhade or light be out of place. 

Thou fi»ft the error, and mayeft yet amend. 515 

Here fcience ceafes : but to cbie the theme. 
One labour fiill, and of Herculean call. 
Remains unfung, die art to execuiej 
And what if s happieft mode. In this, alas ! 
What numbers fail ; tho paths, as various, lead 520 
To that &ir end, as to thy ample walls. 
Imperial L^ondon. Every artift takes 
His own peculiar manner ; fave the hand 
Coward, and co|d, il^t dare not leave the track 
It's mailer taught. Thou who wouldefl: boldly feize 525 
Si:i|)erior excellence, obferve, with care. 
The ftyle of every artift j yet difdain 
To mimic even the heft. Enou^ for thee 
To gain a knowledge from what various modes 
The fame effeft refults. Artifts there are, 530 

Who, with <»ai<%iye& painful to behold. 
Labour each leaf, and each minuter mofs. 
Till with e^namelled furface all appears 
Compleatiy imoaCh. Others with bolder hand. 
By Genius guided, mark the general form, 535 

The leading features, which the eye of tafte, 
Pradifed in Nature^ readily tranflates. 
Here lies the ^pmA of excellence. A piece, 

I 3 Thus 
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Thus finifhed, tho perhaps the playful toil 
Of three fliort mornings, more enchants the eye, 540 
Than what was laboured through as many moons. 
Why then fiich toil milpent ? We never mean. 
With clofe and microfcopic eye, to pore 
On every ftudied fart. The pradiied judge 
Looks chiefly on the whole ; and if thy hand 545 
Be guided by true fcience, it is fore 
To guide thy pencil freely. Scorn thou then 
On parts minute to dwell. The cbaraSer 
Of objedts aim at, not the nice detail. 

Now is the fcene compleat: withNature^s eafe, 550 
Thy woods, and lawns, and rocks, and iplendid lakes. 
And diftant hills unite ; it but remains 
*!to people tbefefair regions. Some for this 
Confult the facred page *, and in a nook 
Obfcure, prrfent the Patriarch*s teft of faith, 555 
The little altar, and the viftim fbn : 
Or haply, to adoripi fome vacant fky. 
Load it with forms, that fabling bard fupplies 
Who fang of bocfies changed ; the headlong fteeds. 
The car upheaved of Phaeton, while he, 560 

Rafh boy ! fpreads on the plain his pallid corie. 
His fillers weeping round him. Groups like thefe 
Befit not landfcape : Say, does Abraham there 
Ought that fome idle peafant might not do ? 
Is there expreflSion, pafiion, charafter, ^6$ 

To mark the Patriarch's fortitude and feith ? 
The fcanty fpace which perlpeftive allows, 

Forbids. 
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Forbids, Why then d^rade his dignity 

By paltry miniature ? Why make it thus 

A mere appendage ? Rather deck thy fcene 570 

With figures fimply fuited to it's ftyle. 

The land/cape is thy objeft ; and to that. 

Be thefe the under-parts. Yet ftill obferve 

Propriety in all. The fpeckled pard. 

Or tawny lion, ill would glare beneath 575 

The Britifh oak ; and Britiih flocks and herds 

Would graze as ill on Afric's burning fands. 

If rocky, wild, and awful be thy views. 

Low arts of hufbandry exclude : The fpade. 

The plough, the patient angler with his rod,. 580 

Be baniihed thence ; far other guefls invite, 

Wild as thofe fcenes themfelves, banditti fierce. 

And gypfey-tribes, not merely to adorn. 

But to imprefs that fentiment more flrong, 

Awakraed already by the favage-fcene. 585 

Oft winding flowly up the foreft glade. 
The ox-team labouring, drags the future keel 
Of Ibme vaft admiral : no ornament 
AfiUk the woodland fcene like this ; while for 
Removed, feen by a gleam among the trees, 590 
The foreft-herd in various groups repofe. 

Yet, if thy fkill ihould fail to people well 
Thy landicape, leave it defert. Think how Claude 
Oft crowded fcenes, which Nature felf might own. 
With forms ill-drawn, ill-chofen, ill-arranged, 595 
Of man and beail, o'er loading with fklfe tafte 
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His fylvan glories. Seize them, Peftifence, 
And fweep them far from our difgafted {i^\ 

If o'er thy canvas Ocean pours his dde. 
The full fized veffd, with it's fuelling fail) 600 

Be cautious to axlmit ; unlefs thy art 
Can give it cordage^ pentmnts, mafts, and form 
Appropriate ; rather with a carckfs touch 
Of light, or fhade, jtEft mark the diilant &iff. 
' Nor thou refufe that ornamental aid^ 605 

The feathered race afford. When fluttering nc» 
The eye, we own abfurdity rcfidts; 
They feem both fixed and movit^: but behdd 
At proper diAance, they will fill thy flcy 
With animation. L«ave them there free foapt : 610 
. Their diftani motion gives us no (^ence. 
Far up yon river, opening to the fca, 
Juft where the diftant coaft extends a curve, 
A lengthened train of fea-fewl urge their flij^it 
Obferve their files ! In what exaA array 615 

The dark battalion floats, diftinftly feen 
Before yon filver cliff ! Now, now, Aey reach 
That lonely beacon ; now are loll Bgtdn 
In yon dark cloud. How pfeafing is the G^t ! , 
The foreft-glade from it's wild, timorous herd, ^ao 
Receives not richer ornament, than here 
From birds this lonely fea-view. Ruins too 
Are graced by fuch additions : not the force 
Of llrong and catching li^ts adorn them more. 
Then do the dufky tribes of rooks, and daws . 625 
Fluttering their broken battlements among. 

Place 
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Place but thefe feathered groups at diftance due. 
The eye, by fancy aided, fees them move, 
(Flit paft the clifF, or circle round the tower) 
Tho each, a centinel, obferve his poft. 

Thy landfcape finiflied, tho it meet thy own 630 
Approving judgment, flill requires a teft, 
More general, more decifive. Thine's an eye 
Too partial to be trufted. Let it hang 
On the rich wall, which emulation fills ; 
Where rival mailers court the world's applaufe. 635 
There travelled virtuofi, ftalking rovmd. 
With ftrut important, peering though the hand. 
Hollowed in telefcopic form, furvey 
Each lucklefs piece, and uniformly damn ; 
Afluming for their own, the tafte they ileal. 640 

" This has not Guidons air :** " This poorly apes 
*' Titian^s rich colouring:" " Rembranfs forms are here, 
" But not his light and fhadow." Skilful they 
In every hand, fave Nature's. What if theie 
With Gafpar or with Claude thy work compare, 645 
And therefore fcorn it ; let the pedants prate 
Unheeded. But if taile, corred and pure. 
Grounded on pradice ; or, what more avails 
Than praftice, obfervation juilly formed 
On Nature's beil examples and efFedls, 650 

Approve thy landfcape ; if judicious Lock 
See not an error he would wifh removed, 
Then boldly deem thyfelf the heir of Fame. 



Digitized by 



Google 



Digitized by 



Google 



NOTE 



ON THE FOLLOWING 



POEM, 



Line 

34 COME perhaps may objeft to the word 
glimmering: but whoever has obferved 
the playing lights^ and colours, which 
often inveft the fummits of mountains, 
will not think the epithet improper. 

45 ff^bal it's leading feature i that is the par^ 
ticular cbaraSter of the tree. The dif- 
ferent fhape of the leaves, and the dif- 
ferent mode of fpreading it's branches, 
give every tree, a diJlinS form^ or 
charaaer. At a little diftance you eafily 
diftinguiih the oak from the alh ; and 
the afh from the beech. It is this 
general fwm, not any pariicnlar detail^ 
which the artift is inftrudled to get by 
hearty The fame remark holds with 

regard 
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regard to other parts of nature. Thefc 
general forms may be called the fainter* s 
alphabet. By thefe he learns to read 
her works; and alfo to make them in- 
telligible to others. 
6 1 With light of curling foam contrafted. The 
progrefs of each wave is this. Beneath 
the frothy curl, whien it rifes between 
the eye, and the light, the colour is 
pale green, which brightens from the 
bafe towards the fummit. When a wave 
fubiides, the fummit falling into the 
bafe, extends, and raifes it; and that 
part of the water which meets the fuc- 
ceeding wave, fpring^ upward from Ae 
ihpck; the tgp forms into foam, and 
rolling over ialls down the ilde, wiiich 
has been ibpcked; pi^fenting if the 
water be much agitated, the idea of a 
cafcadc. 
77 the evmng-fhudow /^ ^paqmly f^lls. It is 
not often pbferv^d by kndfc^pe-painters, 
tho it ceminfy deftrves obfi^rvEtion, that 
the morniqg-i^tdowi; w^e darker than thofe 
of the evening. 
lOi Jf the big tboHght fsem more than art can paint. 
It is always a fign Qf g^iu^ i-o be dif* 
fatisfled with ^our owb ipfibrts; and to 
conceive jnor^ than we exprefs. 

156 Defgn 
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151 D^gh prifents the genird fuhjeSl^ difpqfition, 

&c. Some writers dn the art of painting 

have varied this divifion. But it fecms 

moft proper, I tftink, to give the fe- 

lecfHon of the elements of landfcape — 

the allembling of rocks, mountains, ca- 

tarafl:^, and other objeds to defign : while 

difpofitwn is properly employed in the 

local {urrangemeht of them. 

1^3 Tie g&netal compofiti^n of a landfcape con- 

^ lifts of three parts — the foreground — ^the 

feckmd gltHmd*«*and the diftance. But no 

^ ' rate can be given for proportioning thefe 

' ' ''' parts to each other. There are ten 

^^^'^ thbufand beantifb! proportions; from 

' which the tyt of tafte muft feleA a 

• i^od one. The foreground nuft always 
be confid<*rable — in Ibme cafeis, ample. 
It is the very bafis, and foundation of 

* the whole. Nor is it a bad rule, I 

thihk, that fome part of the foreground 
ftiould be the higheft part of the pidlure. 
In rocky, and mountainous views this 
is eafy, and has generally a good efFedt. 
And fometimes even when a country is 
more level, a tree on the foreground, 
cacrkd higher than the reft of the land- 

. fcape, anfwers the end. At the fame 
time in many fpecies of landfcape this 

rule 
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rule cannot eafily be obferved : nor is it 
by any means eifential. 

169 Waterloo like ibine. The fubjeds of this 
matter feldom went beyond fome little 
foreft-vie'w. He has etched a great num- 
ber of prints in the ftile of landfcape ; 
, which for the beauty of the trees in par- 
ticular^ are much admired. 

178 Land/capes^ that knew no leading fubjeS. There 
is not a rule in landfcape-painting more 
negleded ; or that ought more to be ob- 
ferved^ than what relates to a leading- 
Jubjeii. By the leading fubjed: we mean^ 
what cbaraSerizes the Jcene. We often 
fee a landfcape, which comes under no 
denomination, Is it the fcenery about a 
ruin? Is it a lake-fcene? Is it a river- 
fcene? No: but it is a jumble of all 
together. Some leading fubjedt there- 
fore is required in every landicape, lyhich 
forms 'it's charafter; and to which the 
painter 



^ is confined by rules, 



As fixed, and rigid as the tragic bard. 

When the landfcape takes it's character from 
a ruin, or other objed on the foreground, 
the diflance introduced, is merely an ap- 
pendage ; and mull plainly appear to be 
an under-part ; not interfering with the 

fubjed 
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fubjed of the piece. But moft commonly 
the fcene^ or leading fubjed of the pic-i 
ture^ occupies the middle diftance. In 
this cafe^ the foreground becomes the 
appendage; and without any ilriking 
obje<9: to attfaft the eye, muft plainly 
ihew, that it is intended only to intro* 
duce the leading-fubjed with more ad« 
vantage. • 

i^ Thus^ in a foreft-fcene, the woods and lawns^ 
are the leading fubjed. If the piece will 
admit it, a hill> or a lake, may be admit* 
ted in remote dijlance : but they muft be 
introduced, only as the epifodes in a 
poem,' to fet off the nkiin fubjed:. They 
muft not interfere with it: but ht far 
removed. 

201 And iho a glance. It is certain, in fad, that 
a confiderable foreground, with a glance 
of diftance, will make a better pidure, 
than a wide diftance, fet off only with a 
meagre foreground : and yet I doubt 
whether an adequate reafbn can be given ; 
unleis it be founded on what hath already 
been advanced, that we confider the fore- 
ground as the bqfis, and foundation of the 
whole piffure. So that if it is not confi* 
derable in all circumftances, and exteniive 
in fome^ there feemts a defed. 

285 ^ 
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485 A novel wMe, The lini^jiary*^vievr, formed 
on a judicious (cle^tlon^ and wrangement 
of the parts of nstture^ has a better chance 
to make a good piAure, lihan a view 
taken in the wbole from any natural fcene. 
Not only the line^j and ol>^«d:s of the na- 
tural fcene nrdy adnsdt a happy compoii- 
tion ; but the cbaraSitr of it is feldom 
throughout preferved. Whether it be fub-^ 
iime, or beautiful^ there is generalljf fome. 
.thii^ mixed with it of a mti^^ unfuitable 
to it. All this the exhibmoti. Of fancy rec- 
tifies^ Y^hen in the hands: of a mafter. 
Nor does he claim any tbiog^ but what 
the poety and he are Equally allowed. 
. . Where is the ftory in real life,, on which 
the poet can form either ah epic, or a 
draixrn^ unleis beighieiied by his intagina-- 
ticw ? At the fame time he mull take 
care» that all his imaginary additions are 
founded i^ -nature, or his work will dif- 
guft. Such alfo muft be the painter's 
caire. 3ut under this reflridion, he cer- 
tainly may htm^ together a xtmt conjiftent 
-wboie^ culled ffom the w^rms parts of 
MU«r<, than liatuire heife^f) (exhibits in 
any vnei JctnCp 

SX'$r:?Mr^ tkfMms wikfincitrfr^e^ Tbe mafter is 

difct)h^cd area in his/chilkiJor black- 

; , : lead lines — io free, firm, and intelligent. 

We 
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We often admire thefe firft, rude touches. 
The ftory of the two old mafters will be 
remembered, who left cards of compli- 
ments to each other, on which only the 
iimple outline of a figure was drawn by 
one, and correfted by the other; but 
with fuch a fuperior elegance in each, 
that the fignature of names could not have 
marked them more decifively. 

323 Firft Jketch a flight cartoon. It is the pradice 
indeed of the generality of painters, when 
they have any great defign to execute, 
to make a flight flcetch, fometimes on 
paper, and fometimes on canvas. And 
thefe flcetches are often greatly fuperior 
to the principal pidlure, which has been 
laboured, and finiftied with the exacleft 
care. King William on horfe-back at 
Hampton court, by fir Godfrey Kneller, 
is a ftriking example of this remark. 
The picture is highly finiihed ; but is a 
tame, and urimafterly performance. At 
Houghton-hall I have feen the original 
flcetch ' of this picflure ; which I fliould 
have valued, not only greatly beyond the 
picflure itfelf, but beyond any thing I ever 
faw from the pencil of fir Godfrey. 

336 One truth Jhe gives, &c. From thefe three 

virgin colours, red, blue, and yellow^ all 

the tints of nature are compofed. Greens 

K of 
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of various hues, are compofed of blue, 
and yellow : oi;:ange, of red, and yellow : 
purple and violet, of red, and blue. The 
tints of the rainbow feem to be compofed 
alfo of thefc colours. They lie in order 
thus: violet— r^^^— orange— ^^/foze; — green 
— blue — violet — red: in which aflbrtment 
we obfcrve that orange comes between 
red, and yellow ; that is, it is compofed 
of thofe colours melting into each other. 
Green is in the fame way compofed of 
yellow 2ind ilue; and violet, or purple of 

Hue, and red. Nay even browns of all 

kinds may, in a degree, be cfFeded by a 
mixture of thefe original colours : fo may 
grey 5 and even a kind of black, tho not 
a perfedt one. As all pigments how- 
ever arc deficient, and cannot approach 
the rainbow colours, which arc the pureft 
we know, the painter rauft often, even ia 
his fplendid tints, call in diiferent reds, 
blues» and yellows. Thus as vermillion, 
tho an excellent red on many occalions, 
cannof give a rofy, crimfon hue, he mu^ 
often call in lake, or carmine. Nor will 
he find any yellow, or blue, that will an* 
fwer every purpofc. In the tribe of brown» 
he will dill be more at a lofs ; and muft 
have recourfe to different earths. — In oil- 
painting one of the fineft earths is known, 

at 
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at the colour-ihops, by the name of caftle^ 
earthy or Vandyke* s^brown i as it is fuppofed 
to have been ufed by that maften 

341 And is by ber rejeSed. Scarce any natural 
objedl« but fnow^ is purely white. ^ The 
chalk-cliff is generally in a degree difco-> 
loured. The petals of the fhow-drop 
indeed^ and of fome other flowers, are 
purely white: but feldom any of the 
larger parts of nature. 

362 Keep in view that bamdny^ &c* Tho it will be 
neceflary to ufe other colours^ beiides 
yellow^ ted, and blnef this union fhould 
however ftill be kept in view, as the 
leading principle of harmony. A mix-> 
ture indeed of thefe three will produce 
nearly the colour you want : but the more 
you mix your colours, the muddier you ' 
make them. It will give more clcamefs 
therefore, and brightnefs to your colouring, 
to ufe iimple pigments, of which there are 
great abundance in the pointer's difpcn- 
fatory. 

364 This mode of colouring is the moft difficult 
to attain, as it is the moft fcientific. It 
includes a perfeift knowledge of the effefts 
of colours in all their various agreements, 
and oppoiitions. When attained, it is 
the moft eafy in praftice. The artift, 
who blends his colours on his pallet, 
K 2 depends 
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depends more on his eye^ than on his 
knowledge. He works out his efFeft by 
a more laboured procefs ; and yet he may 
produce a good pidhire in the end. 

392 Nobody was better acquainted with the effeds 
of Iky, nor fhidied them with more au 
tention, than the younger Vattdcrveldt. 
Not many years ago, an old Thames-wa- 
terman was alive,, who remembered him 
well; and had often carried him out in 
his boat, both up and down the river, 
to ftudy the appearances of the fky. The 
old man ufed to fay, they went out in all 
kinds of weather, fair, and foul ; and Mr. 
Vanderveldt took with him large Iheets 
of blue paper, which he would mark all 
over with black, and white. The artift 
eafily fees the intention of this procefs* 
Thefe expeditions Vanderveldt called^lris 
Dutch manner of fpeaking, going ajkoying. 

407 The moft remarkable inftance of ingenious 
colouring I ever heard of, is in Guido's 
St. Michael. The whole pidure is com- 
pofed of blue, red, and black ; by means 
of which colours the ideas of heaven and 
hell are blended together in a vtry extra- 
ordinary manner ; and the effedl exceed* 
ingly fublime ; while both harmony, and 
chaftenefs are preferved in the higheft 
degree. 

426 Let 
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4^^ Let Jbade predominate. As a general rule, the 
half-tints ihould have more extent than 
the lights ; and the ihadows ihould equal 
both put together.— —Yet why a predo- 
minancy of fhade fhould pleafe the eye 
more than a predominancy of lights would 
perhaps be difficult to explain, I can 
eafily conceive, that a balance of light and 
fhade may be founded in fome kind of 
reafon ; but am at a lofs to give a reafon 
for a predominancy of either. The fiiA 
however is undoubted; and we mull (kreen 
our ignorance of the principle, as well 
as we can. 

446 This rule refpeds an affeSed difplay of light. 
If it be introduced as a focus, (b as not 
to fall naturally on the feveral objedls it 
touches, it difgufts. Rembrandt, I doubt, 
is fometimes chargeable with this fault. 
He u commonly fuppofed to be a mafter 
of this part of painting: and we often 
fee very beautiful lights in his pidhires, 
and print$ : but a^ in many of them w* 
fee the reverfe^ he appears to have had 
no fixed principle. Indeed, few parts of 
paiqting are fo much negledled, fo eaiily 
tran%relfed, and fo little underilood, as 
the diilribution of light. 
449 Oppf^tion^ and gradation are the two grand 
mcanq pf producing effedl by light. In 
K 3 the 
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the pifturc juft given (1. 429. &cO of the 

cvening.ray, the efFed is jiroduced by 

oppojition. Beautiful cffcds top of the 

'' fame kind arife often from catching lights. 

^ The power of producing efFed by 

gradation, is not lefs forcible. Indeed, 
without a d^ree of gradation, oppqfition 
itfclf would be mute. In the pi<9turc juft 
given of the evening-ray, the grand part 
of the cffeft, no doubt, arifi» from the 
oppqfition between the gloom, and the 
light: but in part it arifes alfo from the 
gradation of the light, till it reach it's 
point. It juft tips 

The tufted groves; but all it's fplendor poun 
On yonder caillcd cliff. . ■ ■■* 

452 The colours of animals often ftrongly illullratc 
the idea oi gradation. When they foften 
into each other, from light ot dark, or 
from one colour into another^ the mixture 
is very pidurefque. It is as much the 
reverfe, when white and black, or white^ 
and red, are patched over the animal in 
blotches, without any intermediate tints. 
Domeftic cattle, cows, dogs, Twine, goats, 
and cats, are often difagreeably patched : 
thp we fometimes fee them pleaiingly 
coloured with a graduating tint^ Wild 
itnimals, in general^ are mo« uniformly 

colouredj 
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colmred, than tame. Except the zebra, 
and two or three of the fpotted race, I 
recoUedl none which are not, more or 
le&, tinted in this graduating manner. 
ITie tiger, the panther^ and other varic- 
garted animals have their beauty : but the 
zebia, I think, is rather a curious, than 
a pi&urefque animal. It's ftreaked lides 
injure it both in point of colour, and in 
the delineation of it's form. 
473 But ranly Jfrtad it on the diflant fcene. In 
general perhaps a landfcape is bed in- 
lightened, wImi the light falls on the 
nuddle parts of the pidure; and the 
foreground is in fhadow. This throws a 
kind of natural retiring hue throughout 
the landfcape : and tho the dijlance be in 
Jbadffvo^ yet that ihadow is fo faint, that 
the retiring hue is (till preferved. This 
however is only a general rule. In hifto- 
ly-painting the light is properly thrown 
upon the figures on the foreground ; which 
are the capital part of the pi&ure. In 
landfcape the middle grounds commonly 
' form the foene^ or the capital part ; and 
the> foreground is little more, than an 
appendage. Sometimes however it hap- 
pens, that a ruin, or fome other capital 
obje<$ on. the fpr^round, makes the prin-^ 
cipat part of the fcene. When that is the 
K 4 cafe. 
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cafe» it (hould be diftinguilhed.by light; 
unlefs it be fo fituated as to receive more 
diftin(S:ion from fhade. 

487 A fiercer fpUndor opens fo our view all bis 
terrific features. It is very amufing, in 
mountainous countriesj to obferve the 
appearance^ which the lame mounuin 
often makes under different circumflan* 
ces. When it is invefted with light 
mifts ; or even when it is not illuminated^ 
we fee it's whole fummit perhaps under 
one grey tint. But as it receives the fun^ 
efpecially an evening-.fun» we fee a va-* 
riety of fra<5lures^ and chafms gradually 
openings of which we difcovered not the 
leaft appearance before. / 

493 Tho the objeds may icffen in due proportion, 
which is called keeping i tho the gra- 
duating hue of retiring objedb, or the 
aerial perJfeHive^ may be juft; and tho 
the light may be diftributed according 
to the rules of art ; yet ftill there may 
not be that general refult of harmony, 
which denotes the pidure one olge£l : and 
as the eye may be mifled, when it has 
the fever al parts before it, the beft way 
of examming it as a perfeB wbole^ is to 
examine it in fuch a light, as will not 
admit the inveftigation of parts. 

549 Others^ 
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534 Others^ &c« Some painters copy exadtly what 
they fee. In this there is nu>re mechanic 
cal prcciiion, than genius. Others take 
a general^ comprebenftve viezv of their ob- 
jcd ; and making juft the charaSeriftic 
point s^AcsiA the fpedlator^ if he be a man 
of talle^ and genius likewife^ into a truer 
knowledge of it^ than the copier can do^ 
with all his painful exaAnefs. 

568 IVby then degrade, &c. If by bringing the 
figures forward on the foreground^ you 
give; room for cbarader, and expr^on, 
you put them out of place as appendages, 
for which they were intended. 

586 Oftjlowly windings &c. The machine itfelf 
here defcribed is pidlurefque : and when 
it is feen in winding motion, or (in other 
words) when half of it is foreihortehed^ it 
receives additional beauty from contrail. In 
the fame manner a cavalcade^ or an army 
on it's march, inay be confidered as one 
objeEl i and derive beauty from the fame 
fource. Mr. Gray has given us a very 
pii^refque view of this kind, in defcrib- 
ing the march of Edward I ; 

As down the fteep of Snowdon's ihaggy fide 
He would with toilfome march his long array. 
Stout Gloucefler flood aghaft in fpeechlefs trance: 
To arms ! cried Mortimer; and couched his quivering lance. 

Through 
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lliroi^h a paflage in the mouncain we (be 
the troops winding round at a great 
diftance. Among thofe neater the eye^ 
we diftinguilh the horfe and -foot ; and 
on the foreground^ the a<5ti<K|» and ex. 
preflioA of the principal comnjanders. 
The ancients feem to have known very little 
of that fource of the pidureique^ which 
ari&s from perfpedive : every thing is in- 
troduced in front before the cyti ami 
among the early painters wc hardly fee 
more attention paid to it. Raphael is 
far from making a foil ufe of .the know- 
ledge of it ; and I believe Julio Romano 
makes IHU lefe. 

I do not remember meeting any where 
with a more pidhjrefque deftription of a 
line of march, than in Vaillant's travels into 
the interior parts of Africa. • He was 
paffing with a numerous caravan, along 
the borders of a Caf&aria. I firft, fays he 
made the people of the hord, which 
accompanied me, fet out with their cat- 
tlei Soon after my cattle followed; 
cows, Ihcep, and goats; with all the 
women of the hord, mounted on oxen 
with their children. My waggons, with 
the rdl of my people, clofcd the rear. 
I myfelf, mounted oa borfoback,. rode 
Jbackwards, and forewards* This caravan 
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cm it's inarch, exhibited often a lingu- 
Jar, and amuiing fpe<aade. The turns 
it M/as obliged to make in following the 
windings of the woods^ and rocks, con-^ 
tinually gave it new forms. Sometimes 
it intirely difappeared : then fuddenly, at 
a diftance, from the fummit of a hill^ I 
, again difcovered my vanguard flowly ad- 
vancing perhaps towards a diftant moun- 
tain : while the main body» following the 
track, were juft below me. 
6qo This rule indeed applies to all other objedls : 
but as iht fhip is (b large a machine^ 
and at the fame time fo complicated a 
one, it's cbaraSler is lefe obvious, than 
that of moft other obje<5ls. It is much 
better therefore, where a veflel is necef- 
fary, to put in a few touches for a IkifF; 
tfian- to infert fome difagreeable form for 
a Ihip, to which it has no refemblance. 
At' tte fame time; it is not at all necef- 
fery to make your fhip fo accurate, that 
a feanxan could find no fault with it. It 
is the fame in figured : as appendages of 
. landfcape there is no neceflity to havfc 
them exadly accurate; but if they have 
the general form, and the cbaraSer of 
what they rieprefent, the landfcape is 
better without them. 

623 Tbey 
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608 T^ey feem^ &c. Rapid motion aIoiie» and that 
near the eye^ is here cenfiired. We 
fhould be careful not to narrow too much 
the circumfcribed fphere of art. There 
is an art of feeing, as well as of painting. 
The eye muft in part enter into the 
deception. The art of painting mufl, in 
fome degree, be confidered as an ad of 
convention. General forms only are imi* 
tatedi and much is to be fypplied by the 

imagination of the fpe^tatpr.* It is 

thus in the drama. How abfurdly would 
the fpeAatx>r ad, if inftead of aflifting the 
illufion of the ftage, he ihould infill on 
being deceived, withpyt being a party in 
the deception ?-*^if he refuffd to believe, 
that the light be faw, was the fun ; or 
the fcene before him, thq Rpman ca- 
pital, becaufe. he knew the pne was a 
candle-light,, and the other^ ^, painted 
cloth? The painter therefore muft in 
many things fyppofe deception ; and only^ 
avoid it, where it is too palpably gro/s for 
the eye to fufFer. 

641 Guido's air, no doubt, is often very pleafing. 
He is thought to have excelled in ima- 
gining the angelic charader; and, as 
if aware of this fuperior^ty, was fond of 
painting angels. After ^11^ however, they, 
whofe tafte is formed on the fimplicity 
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of the antique, think Ouido*$ air, in ge- 
neral fomewhat theatrical. 
643 Skilful they, &c. The greateft obftrudtion to 
the progrefs of art arifes from the pre- 
judices of conceited judges ; who, in fadl, 
know lefs about the matter, than they 
who know nothing: inafmuch as truth 
is lefs obvious to error, than it is to 
ignorance. Till they can be prevailed 
on to return upon their fteps, and look 
for that criterion in nature, which they 
feek in the half-periftied works of great 
names? the painter will be difcouraged 
from purfuing knowledge in thofe paths, 
where Raphael, and Titian found it. — We 
have the fame idea well inforced in Ho- 
garth's analyfis of beauty. ( Introduc. p. 4. ) 
** The reafon why we gentlemen, inquifitivc 
" after knowledge in pidlures, have their 
•' eyes lefs qualified to judge, than others, 
** is becaufe their thoughts have been con- 
*' tinually employed in confidering, and 
** retaining the various manners, in which 
" pixfturcs are painted — thehiftories, names, 
*« and charafters of the mafters, together 
*• with many other little circumftances bc- 
*' longing to the mechanical part of the 
•* art ; and little or no time has been givea 
" to perfeft the ideas they ought to have 
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^* in their minds^ of the objeds themfelves 
*' in nature. For having adopted their 
'* firft notions merely from miutions ; and 
*' becoming too often as bigoited to their 
^' faults, as to their beauties^ they touUy 
^' difregard the works of nature, merely 
*' becaufe they do not ully with what their 
^' minds are fo ftrongly prepolfefled with. 
'* Were it not for this, many a reputed 
*' capital pidure, which now adorns the 
** cabinet of the curious, would long ago 
** have been committed to the fkmes." 
644 JVbat if ihefe compare ^ &c. Bruycrc obferves, 
that the inferior critic judges only by 
comparifon. In one fenfe all judgment 
muft be formed by comparifon. But 
Bruyere, who is fpeaking of poetry, 
means, that the inferior critic has no 
fcale of judgment of a work of art, but 
by comparing it with fome other work 
of the fame kind. He judges of Virgil 
by a companion with Homer; and of 
Spencer by c<»nparing him , with Tallb. 
By fuch criticifm he may indeed arrive 
at certain truths ; but he will never form 
that mallerly judgment, which he might 
do by comparing the work before him 
with the great archetypes of nature, and 
the folid rules of his art.— What 
Bruyere fays of the critic in poetry,- is 
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very applicable to the critic in painting. 
The inferior critic, who has travelled, 
and fcen the works of many great mailers, 
fuppofes he has trealured up from them 
the ideas of perfedlion; and inftead of 
judging of a piAure by the rules of 
painting, and it's agreement with nature, 
he judges of it by the arbitrary ideas he 
has conceived; and thefc too very pro- 
bably much injured in the conception. 
From this comparative mode of criti- 
cizing, the art receives no advancement. 
All wfc gain, is, that one artift paints 
better than another. 



END OP TH£ NOT£!». 
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EXPLANATION 



OF THS 



PRINTS. 



WO iaoing page 19* It is the intention of thefe 

> two prints to iliuftrate how very adverfe the 

; idea of finoothnefs is to the compqfition of 

. kndfcape. In the fecond of them tht great 

lines of the landscape are escaftly the iame^ 

as in the firfli v only they are more broken. 

Two facing p. 75. The firft of thefe prints is 

meant taillaftrate.ihe idea of JlmpJe illumi- 

- nation: The light &Us ftrongly on various 

parts; as indeed it often does iii nature. 

: But ais it is tht painter's bufine&-to take 

nature in . her moft beautiful foim, Ke chufes 

tolthrow his light more into zmafsy as re- 

prdented in the fecond print, which eidii- 

bits the fame landfcape^ only better inlight- 

ened When we merely take the lines of 

a landfcape from nature; and inUgbten it 

(as 
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(as we muft often do) from our own tafte» 
and judgment, At mafSng of the light 
muft be well attended to, as one of the 
great fources of beauty. It muft not be 
Scattered in ipots; but muft be brought 
more together, as on the rocky fide of the 
hill in the fecond print : and yet it muft 
graduate alfo in different parts; fo as not 
to appear aflFeded. 

One print fadng p. 77. The idea of gradation is 
here farther illuftrated; according to the 
explanation in p. 76.-— —The inlcription 
is that admired one of Cssdlia MeteUar 
ti» daughter of MeteUu% and the wife of 
Craffia; in which, with £> much elegant, 
and tender fimplidty, her name is divided 
between her Either,. and her huflxmd. 

One facmg p. 79. This print exemplifies a Jhnpk 
modi of tinthig a diawing, as ex{dained in 
the texf» The tolouring of tiiis print 
(wUdi is done by hand) hms added a little 
to the cacpente of the book: but it was 
. thou^ . necdffiuj. to compkat the icheme. 
-^It was cbbured by a relation of mine; 
Mr. GilpSn, drawii^mdter at BeRldington- 
.^«en; who in all the copiea I InO^e feen, 
las illuflirated my ideas Very fiiti»fi|<9:oriIy; 
and who, as iia[ as the reodmmendation of a 
partial kinf^naa may go, deferv^ mine. 

One 
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One facing p. 85. This print is an explanation of 
a few rules in peHpeftivej juft iufficient 
for the ufe of common landicape. 
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A CATALOGUE of Mr. Gilpin's Works, pub- 
liihed by R. Blamire, in the Sfrand. 



An Expofition of the New Teftament, intended as an intro- 

du^ion to the fhidy of the holy fcriptures, by pointing out the 

leading fenfe, and conne6tion of tne facred writers, in 4to. 

price ;f I. IS. ad. edit, in 8vo. la/. in boards 
Le^res on the Church-catechifm for the ufe of fchools. 3d. edit. 

price 3J. 
Lives of feveral Reformers, of different editions, and prices ; the 

whole together 12s, 6d, in boards. 
Two Sermons, On comparing Jpiritual things 'with fpiritiud\ and On 

the fimplicity of the go/pel, price i J. 6^/. 
An Eilky on Prints. 8vo. 4th edit, priee 4/. 
Pi^flurefque Remarks on the River Wye. 3d. edit, price 17/. 
'■ ' on die Lakes of Cumberland and Weft- 

moreland. a voL 3d. edit, price ^^i. lis. bd. 

• on the Highlands of Scotland, a v. ad. edit. 



price ;f I. 16/. 

— • On Foreft Scenery, a vol. ad. edit price 



j^*!. 16/. 
Life of John Trueman, &c. for the ufc of fervants-halls, cottages, 

and fu-m^houfes. 3d. edit, price xo^. or 108 ioT£^ 
An Account of William Baker, ad. edit, price 3 J. may be bound 

up with J. Trueman, i/. 
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The Author is forry to find fo many Words mifprinted. But u 
the corrector of the prefs acknowledges he can make no iatis- 
faftory apology, the author accepts his candid acknowledge- 
ment, as m excufe. He hopes the reader will accept it like- 
wife, and mark with his pen the following 

ERRATA. 



P«gC 

8. fatwidemngrtaAvnnding* 

JO. for hrigbte/i read b^b^, 
• 33« tfttr mt informed, place a colon. 

43* for idea offublimity read ideas of/Mmity. 

TS* for wifb tbe reddijb read tvitb a reddifi* 

79. foxfiigbtlyfimjhed^ read bigblyfni/bed. 

So. for greyifiJUUf rtad gayer JHle. 

85. for it*s neareft petferuSadar read tbe near^ perpen£cular» 

86* for tend only read tends mdy, 

87* for is far Mow rtad is Jo far below* 

87. for modes ofjketcbing, read mode ofjketcbing, 

89* for Ul-judged artifi read ill-judging artifi* 

93* line 266. for ivtll be eafy read mufi be eaj^* 

103, •— < 109. place a comma, inftead of i period, after moontain-noge. 
205. ^— ^ 180. a comma after beyond* 
105. .— -^ X85. for fi>f;f^f read tbing* 
no. ^— -• 326. for pellet resid' pallet. 
Ill, k— ^ 353, for conceal tQzA conceals, 

III. *—— • 387. for adopts read adapts: and for fi^t evening ray read ^ evening ray* 
ZI4. •-** 439.^ for wlfib tenfold, read w^ir^ tenfold* 
11^9 mm,^ ^%6, for awakened read awaked, 

126. I-— « 169. for m tbeftile oflandfcape read in tbisftile oflandfcapi* 
J 37, ,,..^^34. for and malting jtifi'rtad and marking juft. 

237, «... 586. for ibff woifA/ read be wound* 

238. •— — • 586. for a Caffraria read Caffraria* 

X39. •..— , 6oo. for i&iiv« tbe general firm read i^^ nor tbe general form* 
' X4x« «.»-• 643. Place a commi after great.names ', and inftead of wi^ wt gemUmeu, 
read why gentlemen* 
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